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Abstract 

The history of transparency in architecture demonstrates a long relationship between glass and 
architecture. Transparent glass architecture has become one of the significant characteristics of 
20th century. It has been one of the materials, which were used extensively in construction; and 
caused a significant change in the built environment, specifically in the 21st century. Nowadays, 
glass can be seen as one of the basic materials used in contemporary buildings. The usage of glass 
in architecture, specifically in public buildings, has increased during the recent few decades, and 
this trend is still continuing. In addition, Modern architecture has grown rapidly around the world 
and it has been investigated from various aspects. However, relationship between architectural 
meaning and modern architecture has been one of the less investigated issues. Therefore, despite 
the many benefits of transparent architecture, looking for meaning is one of the important factors 
that need to be investigated. Since search for meaning has been one of the challenging issues for 
contemporary architecture, the purpose of this study is to find the link between transparent ar-
chitecture and symbolic meaning in contemporary architecture to recognize how it is possible to 
bring these two together. To achieve this aim, the research method in this study consists of com-
bination of quantitative and qualitative research methods, besides; literature review has been 
analyzed based on “content analysis method”. Under this scope, three famous transparent build-
ings in London have been selected as sample study. To compare and verify symbolic meaning of 
transparent buildings, in sample study, paper focused on recent transparent buildings in Fama-
gusta. Accordingly, an interesting and arguable finding is that symbolism is interpreted differently 
by everyone and therefore it is a matter of view point. Although in general transparent architec-
ture is symbol of modernity, but according to user’s viewpoints there is different symbolic mean-
ing for each transparent building. This finding is a proof to this important issue that people need 
to have meaningful built environment, so they even assign meaning for buildings. 
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1. Introduction 
Transparency concept has important influence in twentieth-century architectural practice. According to Ascher 
(2003), sometimes it is difficult to summarize and categorize the different definitions of transparent architecture 
because of the wide range and several interpretations of the term transparency (Ascher, 2003). Sigfried Giedion, 
among others, has observed that “Transparency is a fundamental quality of artistic production that can be traced 
back to the origins of art and architecture” (Siegfried, 1962). In addition, Adrian Forty identified transparency in 
his dictionary as “key twentieth century architectural term while at the same time acknowledging the tendency 
to discuss transparency in its material sense rather than its theoretical metaphoric ones” (Forty, 2004). On the 
other hand, historically the main role of glass in architecture has been established in respect of light’s transition. 
Actually, one of Le Corbusier’s major official manifestos was that “architecture is the masterly, correct and 
magnificent play of masses brought together in light” (Corbusier, 1986). Light is one of the architecture’s true 
crude materials. Glass allows the light in as it reflects the light, which is the phenomenon of glass in architecture 
(Corbusier, 1986). 

Architectural glass concept plays an increasingly important role in contemporary building design. The con-
cept of transparency as an architectural ideal has been well recognized in the history of modernism; also, there 
are number of overlooked and particular buildings from this time. Using transparent material in architecture is 
not certainly related to contemporary architecture. The nineteenth century is beginning the era of transparency 
which oriented towards the glass architecture. In fact, transparency and lightness are two important factors in 
modern architecture and over the last years, glass has become a main architectural element particularly in the 
design of contemporary public buildings in many cities around the world (Vidler, 2003). With this expectrum, 
some of public buildings, for instance offices, generally became entirely transparent. Also, the other building 
types followed this concept depend on their functions. 

Therefore, now architectural glass is as an integral part of contemporary building’s structure and style, which 
has grown around the world. Along with this expansion, people need to have meaningfully built environment 
and building that can be shown through symbols. Symbols are used frequently in every society and are em-
ployed to represent something other than what they appear to be. Geertz and some scholars, use the symbol as a 
veneer term “act, relation, or quality for any object which serves as a vehicle for a conception” (Geertz, 1973). 
In addition, according to Kenzo Tange, “There is a powerful need for symbolism, and that means the architec-
ture must have something that appeals to the human heart” (Erman, 2004). Besides, symbolic meaning has been 
one of the important aspects of built environment that especially in modern and contemporary architecture has 
been less investigated. According to Adrian Forty (2004), “the term transparency is widely used within the arc-
hitectural world and a term we are all familiar with; it’s also a term we rarely seek to analyze for its exact 
meaning or application” (Forty, 2004). 

The modern style has been used to this day in contemporary architecture. However, that word embodies so 
many different forms of architecture, in which often symbolic meaning aspect of them has not been considered 
deeply. One of the main criticisms about modern architecture is that architecture is reduced to a functional and 
purely utilitarian role. The beautiful art’s lines change their place to the inflexible and cold lines of geometry. 
This becomes an extremely predominant issue that is debated in today’s architecture. Recently a great extent of 
criticism of modern architecture’s affirmation on functionalism manifested (Frampton, 1992). 

In view of that, modern architecture has grown rapidly and it has been accepted by all architects around the 
world, especially for developing countries. Architects have tried to imitate the Modern architectural buildings in 
the world, without considering the different effects on their cultures and their country. In some new designs, 
major preference placed on the physical aspects or design itself rather than meaning and symbolism. So, the 
main dilemma is to find the proper relationship between transparency and symbolic meaning in contemporary 
architecture. Transparent building can provide both aesthetic and symbolic meaning if designed properly. So, it 
is important to know how a symbolic transparent building can be created. Obviously, this aim, this endeavoring 
to become symbolic, is the potential for architecture. 
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2. Method of Study 
In this study, the method is mixture of qualitative and quantitative methodologies, which are literature review, 
survey, observation and distributing questionnaire. In addition, it is included of analyzing three famous transpa-
rent building in London. Accordingly, to obtain result and find key factors, literature review has been analyzed 
through “content analysis method”, which is one of the qualitative data analyzing methods. In addition, field 
study is consisted of observations, physical analysis of buildings, visualization in the form of photography and 
maps. Also, it will be followed by application of a questionnaire through the people and users. Under this scope, 
sample study approach has been chosen to find the answer of research questions of this study. Accordingly, the 
four case study’s samples are the examples of transparent buildings, and mainly focused on public buildings in 
Famagusta. Then, each of those samples is evaluated according to key factors that were derived from literature 
survey. At the end, conclusions are drawn from the findings of the case studies. 

3. Transparency and Modern Architecture  
Architectural transparency is understood as building development, the use of open and transparent material, or 
the combination of form and meaning, is one of the important features of twentieth century building practice 
(Rowe & Slutzky, 1982). In order to study transparency in contemporary architecture, it is worthy to study the 
origin of it, which goes back to the Modern architecture. Throughout history, architecture has changed rapidly 
around the world, and it varied basing on time and the architect. During the 20th century, architecture has grown 
universally therefore; architects committed the process of formation of an immense shift. Regarding to a number 
of architecture scholar’s thoughts, first and foremost, the Modern architecture was stimulated by technological 
and engineering improvements, and the usage of new materials like iron, steel, concrete, and glass in order to 
generate new construction techniques, as a stage in the industrial revolution (Frampton, 1992).  

During the age of “new architecture”, 1910s and 1920s, transparency, remarkably, was a signifier of modern-
ity, not only technically but also artistically and ethically (Whiteley, 2003). Conversely, the issue of transparen-
cy in architecture was developed since the late 19th century due to few causes and factors. The technological 
development of that time by helping to produce large glass sheets was the main support for introduction of the 
issue of transparency (Vidler, 2003). According to Forty (2004), “Ideas concerning transparency are one of the 
most relevant features of our time” (Forty, 2004). Under this scope, Modern architecture is frequently identical 
by openness and transparency, which glass façades only present the aesthetic feature of it. Transparency is not 
only representative of being spectacular, but also needs connotation to generate symbolic architecture. 

4. Meaning in Architecture  
Meaning is not possible in architecture without being representational (Cassirer, 1953). Ernst Cassirer who is the 
Philosopher of Symbolic forms, in his treatise, “comprehensively classifies man as a symbolic animal who needs 
to provide meaning to “whatever is given to it”, with the very structure of the human mind constituted to perce-
ive in a symbolic way” (Cassirer, 1953). Therefore, meaning becomes a fundamental, immanent and necessary 
requirement of humanity. In order to understand how does a building carry meaning, If one presumes architec-
ture as alteration of social, scientific, ideological, religious or philosophical values into concrete physical forms, 
then it will make it possible to see the physical forms as mediums of visual communication for human; and to 
see architecture as a device to connect meanings with human societies. Meaning is a concept that has social ra-
mification. It is a cultural product, which is founded upon historic experiments or historic maturity; impressing 
established rules of architecture. Some scientific researches show that people always allocate meanings to ob-
jects (Krampen, 1979). 

According to Eisenman “an architect should always be able to answer the question ‘Why does this building 
look like this’? With a nod to historical example or cultural meaning” (Jackson, 2008). Nowadays, the answer is 
because it can be produced by the computer, or because of imitations and globalization from other countries. 
Today, often modern architecture’s focus is increasingly on “spectacular meaning”, architectural building icon 
with no meaning (Smith & Bugni, 2006). 

Philosophically, there are various theoretical approaches to and levels of concern with the meaning’s concept 
in architecture. The empirical approach presumes that “meaning has to be assigned to events after the perceiver 
has registered the structure of the events” (Smith & Bugni, 2006). Confronting such an introverted analysis in 
which meanings are given initial priority, another group as Transaction a lists investigates meaning as “a matter 
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of past experience, interrupting, so to speak, perception to give it a new meaning” (Smith & Bugni, 2006). On 
the other hand, Gestalt theoreticians assume that “expressive meanings at one level are function of the geometric 
character of the environment” (Rapoport, 1990a). 

According to Lang (1987), the data captured from the environment has symbolic features that give it meaning, 
ambient qualities that draw emotional reactions, and motivational messages that infuse needs. To him, the built 
environment can be perceived to communicate a diversity of meanings, which are numerously possessed in any 
artifact or surrounding; from being applied to being symbolic. To know the essence of these symbolic meanings 
and the way they were developed are very important in order to apprehend the concept of environmental mean-
ing (Lang, 1987). In addition, Cassirer believed that “while every symbolic form has specific features which are 
autonomous, there were also the universals which interpenetrated all symbolic forms” (Cassirer, 1953). 

Therefore, architecture should recuperate its ability to express meaning, so the designers are much responsible; 
they should find a way to create meaningful designs. Obviously, it is necessary for the designer to have valid 
design criteria, so that the design can reach to its target. In addition, there are various methods to create mea-
ningful designs. Under this scope, symbolism is an option to show the meaning of architecture. It leads us to 
presuppose of finding the meaning of the contemporary architecture, because the human mind takes “images” 
from a concept or buildings’ form, and provides them meaning by the symbolic forms of the mind (Smith & 
Bugni, 2006). Therefore, the importance and role of architectural forms emerges, in order to create meaningful 
buildings. 

Importance of Form, Function, Meaning 
The three important features that definitely form the foundation of all architectural form are Function, Form and 
Meaning. These features necessarily should be present at all times, although they might have various individual 
importance. If one of these three is absent, then the mentioned work can simply be taken out from categorization 
of architectural work (Salura & Fauzy, 2012). 

Apart from clarifying why these three features are considered essential, the diagram (Figure 1) is a descrip-
tion for the relation between the revolving features of Function, Form and Meaning or the process of making 
them operational under real conditions. According to Salura & Fauzy (2012), the features of idea and expression 
are accommodated in each and every form. It can be possible to give concrete shape to expression and ideas if 
there is a medium or “umbrella” for this purpose. In consequence, every result of architectural design must dis-
play function-form-meaning evermore (Salura & Fauzy, 2012). 

Displacing of Function-Form-Meaning in the diagram above shows the process of making its stages opera-
tional while their change. “The functional aspect is always affected by its particular cultural and natural context. 
The formal aspect always contains within it the structure of the construction accommodating the function of 
zoning. The aspect of Meaning is obtained from the interpretation derived from the actual appearance of form” 
(Salura & Fauzy, 2012). 

 

 
Figure 1. Diagram showing rotation of the aspects form, function, 
and meaning source: (Salura & Fauzy, 2012).                        
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5. Architecture and Symbolism 
The nature and manifestation of a symbol is to represent or reflect something more insightful than its reality 
(Mitford, 1996 in Sani, 2009). From a critical look, it can be seen that symbolism is found almost everywhere; 
but contingent on when something represents more than its actual meaning. However, different people, culture, 
tradition, or custom might view it from a different point of view, although inscribing symbolic meaning into it 
(Avis, 2005). According to Hall (1996), “It seems we have a natural tendency to create symbols in the way we 
are thinking or in art…” (Hall, 1996). Therefore, symbol’s usage does not belong to specific era or a certain so-
ciety. According to Mitford (1996), human is surrounded by ideas, signs, and images, which are frequently very 
symbolic, apart from the type of their society or community, whether they have not changed by time or com-
mercialized. Since the prehistoric times, signs and symbols have been an essential part of societies and cultures 
(Mitford, 1996 in Sani, 2009). 

After dealing with concept of the symbol, it is time for exploring the course of constituting the symbolic 
meaning in architecture. The architecture’s value is based on its meaning and trying to minimalize architecture 
to its construction position would decrease the value of architecture. Hence, the need for meaning is not some-
thing fantasy, some buildings are in serious need of it. In the case of modern transparent buildings, symbols are 
important in terms of achieving the symbolic meanings. 

Architecture can play an illustrative role by representing meaning through the built environment. This points 
out that the buildings are able to represent and connect to socio-cultural traditions or express one's opinions and 
ideas. Rapoport (1990b) clarified statement, when he declared that “a variety of cultural or symbolic values can 
be expressed in a building through choices in materials, colors, forms, sizes, furnishings, and landscaping” 
(Rapoport, 1990b). Indeed, symbolic characteristics can be seen in every category of buildings, from huge mo-
numental ones to small normal houses. Each type of architecture may have different symbolic qualities, but rela-
tively every building transmits some symbolic messages. According to Erman (2004), the symbolic performance 
is defined by symbolic meaning of the user and it is an element of building performance. Therefore, the symbol-
ic meaning arises in the user’s mind, relying on physical quality of the buildings (Erman, 2004). Symbols give 
meaning to a plant, object and animal; likewise, symbolism is the practical use of any iconic representation by 
careening particular conventional meaning (Jarosinski, 2002). Moreover, human provides meanings to the im-
ages that it received from objects and by his symbolic mind. Also, spatial relations between human and build-
ings are created by means of symbols more than forms; and more than being seen as form, architecture is seen as 
symbol. Therefore, a modern transparent building’s concept should be inherently symbolic or carry meaning; 
also its meaning is established by the ideas, images, and feelings, which it rises in the mind of visitors. 

In sum, Symbols should rely on profound memories and one’s perception of the spiritual world also, sympa-
thetic with our tradition and origins. This is done by diverse symbolic forms inherent in our mind: through art, 
religion, history, philosophy, etc. Additionally, a building is nothing less than the symbolic representation of the 
tradition, values, culture, and creativity levels of the special country in which it stands.  

In order to examine the results of literature review, some architectural critiques related to famous transparent 
contemporary buildings in London has been explored in the following section. 

Symbolic Meaning of Contemporary Transparent Buildings in London 
In this respect, it is tried to find the world’s most famous contemporary modern transparent buildings. Accor-
dingly, London has been selected as the cradle of modern architecture. Since the century turned, a new type of 
architecture, mostly using concrete, steel and glass has become an increasingly significant part of the ever- 
changing cityscape. This transparent modern architecture is a highly visible characteristic of the city and absorbs 
the attention from all over the world. So, London like any other modern city includes transparent buildings, of 
which some are widely well known to the world. Following this description, among all London’s public trans-
parent buildings, three most famous and well-criticized buildings (Gherkin Tower, London City Hall, Shard 
Tower) have been selected to be investigated and analyzed according to their symbolic meanings. These build-
ings are as key examples of London’s contemporary modern transparent buildings (Tables 1-3). 

As a result of analyzing through content analysis method, three factor of “key structural and idea behind the 
concept”, “deliberately symbolic building (contrasting a building with the aim of having a symbolic building)” 
and “referring to a universal patterns”, were the most effective factors in creation of symbolic meaning for 
transparent buildings in London. An important finding is that the famous transparent buildings in London have 
been constructed at first with the goal of being a symbolic building. To achieve this goal, “form” of building has  
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Table 1. 30 ST MARY AXE (Gherkin Tower) _ London_ Architect: Foster and Partners_2004).                        

Gherkin Tower Characteristics Symbolic Aspect 

 This building is unique in the case of architecture 
o This office building is not likely to any other building in its category  

both from the inside and outside (Powell & Grant, 2006). 
o Some criticism has been given in terms of the urban design and contextual  

relationships of the building; and also about architectural scale  
and its aesthetic expression (Powell & Grant, 2006). 

 Importance of form to create 
symbolic transparent  
architecture 

 It is an iconic building/Iconic Symbol of modern London 
o This Iconic symbol of modern London is symbolizing  

the center of London financial (Hyatt, 2004) 
 Deliberately iconic building 

 Refer to the egg shape, which is a symbol for perfection and absolute. 
o The Gherkin has an extremely unique form, which is basically a prolonged and curved  

shaft with a rounded end, similar to a stretched egg. It is one of the world’s most rare 
buildings, because of its egg-like shape (Figure 2. Gherkin Tower). The egg shape is 
symbolic, and this came from the time that egg was once considered as  
the perfect shape, the symbol of absolute and perfection (Figure 3) (Hyatt, 2004). 

 key structural and idea  
behind the concept, 

 referring to a universal pattern 

 Skyscraper, the final symbol of wealth and power 
o It is known as one of the most distinctive skyscrapers within the London’s financial district  Referring to a universal pattern 

 Visual texture of the steel and glass  Symbolizing a modern city 
 Its Important role in London culture and identity 
o It is undeniable that Gherkin has a high level in Identity of London and it is  

significantly important to London culture. It has been on the cover of Newsweek,  
in advertisements for London’s Olympics bid; and it was the set of some movies  
such as Match Point, Basic Instinct and Bridget Jones (Powell & Grant, 2006). 

 Referring to cultural meaning 

 
Table 2. London city hall_London_Architect: Foster and partners_ 2002.                                            

London City Hall Characteristics Symbolic Aspect 

 According to transparent façade and form of the building, it is showing  
the modern London. 

o This transparent building is part of the urban development project  
that is giving a new face to its surrounding (Freiberger, 2007) 

 Transparency is a sign  
of modernity 

 Symbolizing a modern city 

 It designed in order to be a new landmark in city of London. 
o It is noteworthy that the purpose for design of London City Hall was also to create  

a new landmark for London. Foster and partners created the building  
to reach visual and conceptual significance (Freiberger, 2007) 

 Deliberately iconic building  
with key structural and idea  
behind the concept 

 Unique and unusual in the case of architecture 
o There is no back or front defined for the building .The uniqueness of the form  

reveals immediately by the spherical shape of its structure that leans towards  
south direction (Figure 4) (Freiberger, 2007). 

 Importance of  
architectural forms 

 It is as a model of democracy, accessibility and sustainability. 
o The building of City Hall is designed as a symbol of democracy, sustainability and 

accessibility. It brings the visitors close to the working of the democratic process. 
o The transparency of the democratic process, preceded by the London authority was 

successful, by being accessible for the people and all parts of the government.  
The visibility of assembly chamber makes it easily to observe all the meetings  
in several perspectives (Figure 5) and (Figure 6) (Marmot, 2004). 

 Key structural and idea behind 
the concept/Referring to  
universal patterns 

 It is one of the most important buildings of the capital so it representing civic  
symbolism and symbol of the capital (Freiberger, 2007).  Importance of functional aspect 

 The building’s structure does not contain any vertical column. These issues induce  
the sense of openness of the government to the citizens and other visitors (Marmot, 2004). 

 Important role of form to create 
and define symbolic meaning 

 
been the most important factor in creation of symbolic meaning in three sample buildings in London (Gherkin 
Tower, London City Hall, Shard tower). So, these buildings are a kind of symbolic and meaningful architecture. 
In addition, the architects erected these buildings to show the modernity and to be as a landmark for the city. So, 
transparent architecture is certainly symbol of modernity. These findings would reinforce the outcome of litera-
ture review (Table 4). 
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Table 3. Shard tower_London_Architect: Renzo piano_2012.                                                    

Shard Tower Characteristics Symbolic Aspect 

 The shard, regarding to its form and transparent façade, is the best metaphor to 
showing Modern London. 

 Transparency is a sign of 
Modernity 

 The shard tower, as an icon for London  Deliberated design 

 This building is unique in the case of architecture  Importance of form 

 High-rise buildings are frequently aggressive and overconfident symbols of ego and power, 
hermetic and selfish (Douglas, 2011). 

 “The Shard is a timeless reminder of the power of imagination to inspire change.  
It is symbol of city’s regeneration” (Douglas, 2011). 

 Important role of form to create 
and define symbolic meaning 

 The Shard, also referred to as the “Shard of Glass”, even its name is inspired  
from the shape and form of the tower 

o “The shard of glass”, its nickname was originally chosen by English Heritage department; 
and its intention was to insult the building because the Shard Tower was thought as a knife 
stabbed the historic London’s heart—“a shard of glass through the heart of historic London” 
(Sellar, 2012). 

 Importance of form 

 Form of the tower is similar to the 16th century pinnacle. 
o As Renzo piano claims, the tower has a generous shape at the bottom and it is narrow  

on top. It is disappearing in the air like pinnacles of the 16th century or like  
a pole on top of a tall ship. Architecture of the shard tightly based on the  
form of London’s historic poles and spires (Figure 7) and (Figure 8) (Douglas, 2011). 

o Based on past experiences; refer 
to something from the past with 
our origin, tradition and history 

o Referring to a universal pattern 

 Resembling an entirely glass pyramid 
o The Shard is similar to the form of an obelisk (Figure 9). It is likely to a sharply and  

steeply angled; and delicately stepped pyramid. It is a completing part for the  
irregular nature of its site. Each part of its façade is a glass flake, tending inwards and rising  
above, which resembles a complete glass pyramid. It is jutting  
to the sky same as wedge made of glass with sharp contours (Knöfe, 2012). 

o inspiration of universal subject, 
also it is based on past 
experiences 

o Each skyscraper serves as a symbol. This glass tower is intending  
to show that London is able to confront the financial crisis. 

o Hal Foster who is professor of art at Princeton and author of The Art-Architecture  
Complex, he gave different imputation to this tower; he claims that  
“If the Shard is a symbol of anything it’ a symbol of finance capitalism” (Sellar, 2012). 

 key structural and idea behind 
the concept 

 “The glass wedge will simply become a symbol of the fact that everything in London is 
growing fancier and more expensive, and that it’ time for old England” (Knöfe, 2012). 

 inspiration from the form of the 
building and user’s view points 

 
Table 4. Result of literature review based on “content analysis method”.                                              

Key Aspects of Symbolic Architecture 

 Based on key structural and idea behind the concept  deliberated design to create symbolic buildings 
 importance of form 

 Refer to universal patterns 

 “Every symbolic form has specific features which  
are autonomous, there were also the universals which  
interpenetrated all symbolic forms” (Cassier, 953). 

 Importance of form 

 Based on past experience 
 Histrical examples and cultural meaning 
 Refer to something from the past and sympathy  

with our origin and traditions 

 Based on functional aspect  Functional aspects are always related to context, formal  
aspects to structure and meaning to interpretation of appearance. 

 Based on users view point 

 Mater of interpreting 
 User’s perception to assign new meaning 
 Different people, culture, tradition, or custom might  

view architecture from a different point of view,  
by inscribing symbolic meaning 

 Portrayed tradition, religion, beliefs, social, national,  
urban culture, heritage or even play the role of other objects 

 Matter of convention, agreement, habitude,  
individual and social values 

 Refer to context  Expressive meaning is function of the geometric character of the 
environment 
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Figure 2. Gherkin tower.                               

 

 
Figure 3. Perfect egg shape.                               

 

 
Figure 4. London city hall.                                 
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Figure 5. London city hall’s spiral walkway.                

 

 
Figure 6. Assembly chamber.                          

 

 
Figure 7. Shard Tower.                                 
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Figure 8. View of tall ship mas.                     

 

 
Figure 9. Pyramid.                                    

6. Field Study: Evaluation of Symbolic Meaning in Contemporary  
Transparent Buildings of Famagusta 

During the 20th century, many cities all around the world transformed radically in accordance with the process 
of modernization and industrialization. The technological, political, cultural, economic and demographic trans-
formations caused effects that appeared in public built buildings. In other word, one of the most parts of the built 
environment influenced by changes was public buildings. Famagusta in North Cyprus with its historical image 
of the city wasn’t an exception. This paper is going to evaluate the significance of symbolic meaning of the 
modern buildings on some examples, which were selected according to their transparent facades from Famagus-
ta city. 

6.1. Brief History of Famagusta 
Famagusta is located on the east coast of Cyprus Island on Mediterranean Sea, which is the second large city in 
North Cyprus; with the population of approximately 6000 and harbor. The city accommodates several remarka-
ble historical monuments, as a part of architectural and cultural heritage of the Island from its long, ironic, 
unique and turbulent history; including the fortifications that are considered to be one of the most valued en-
sembles of medieval architecture in the world. New urban developments have been surrounded the historical 
core of the city, formally or informally as the centuries; and the new layout is drastically different than the tradi-
tional layout (Önal, Dağli, & Doratli, 1999). 

In the late 1960, Famagusta became one of the best-known international centers of entertainment and tourism. 
On the other hand, there were structures that assigning the features of British colonialism; these buildings are 
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reflecting contemporary tendencies in architecture, and they were mostly located in Varosha. In this period, Fa-
magusta’s Architecture reflects a wish to join history and modernism chasing the progress. From its background, 
as a small harbor in the 7th century, in the 1970s Famagusta had become a town displaying the global tendencies 
of the modern architectural movement (Önal, Dağli, & Doratli, 1999). 

6.2. Evaluation of Samples 
The reason for choosing Famagusta in order to be evaluated is that it has been experiencing radical transforma-
tions, mainly, during the recent years. The examples are chosen regarding to their construction date in the city. 
Moreover, there are only four buildings known as transparent, on the edge of the main street in Famagusta. In 
this regard, the total number of four transparent modern public building has been analyzed. (Ezic Restaurant, 
New Lemar supermarket, Itimat Station and Blue Sky Plaza) 

These buildings have been constructed in three different periods during the recent 10 years. One of the build-
ings is the newest branch of Lemar Supermarket, which is constructed very recent (2013). The other building is 
Ezic restaurant, constructed 2011. Itimat Bus station belongs to the 2009, and finally Blue Sky Plaza, which is 
constructed 2005. 

Accordingly, the research was conducted by distributing questionnaire. Totally 40 questionnaires were done 
by random selecting local and foreign people who were living in the city. Respondents were consisted of fo-
reigner (17) and local (23) users with the majority of the aged between 20 - 35 years old and almost 60% of 
them were female. Afterwards, data collection started by observations, recorded by photography, in order to 
analyze the transparency and architectural meaning in forenamed buildings because of their special facades. The 
aim is to evaluate the problems of symbolic meaning in this kind of transparent buildings to find a connection 
between the transparent architecture and symbolism. Consequently, the results of literature review, which ob-
tained based on “content analysis method”, have been applied in four sample study buildings. 

6.2.1. Ezic Restaurant 
Ezic Restaurant is the newest one among all the restaurants in Famagusta. Observations about Ezic restaurant in 
Famagusta illustrate that this building emphasizes form and it has a transparent façade. In more area it is covered 
by glass and it has created a modern façade for the building. This building has simple curved plan and façade 
rather than ridge and furrow, with the glass draped over the steel frames. The use of covered glass to terminate 
the elevation is a powerful and typical expressionist image. In addition, there is a strong relation between out-
door and indoor spaces. Also, its transparent façade allows a better view to outside. For this kind of transparent 
facades with large scale of glass that window is wall itself and wall is window itself, it is difficult to understand 
the difference between inside and outside of the building especially at night that facade shows the entire interior 
space of this restaurant (Figure 10). 

A Transparent façade can make a building more attractive and more welcoming to customers. The restaurant 
is not built exactly at the edge of the street; there is distance between street and building. However, when you 
pass from this part of the street it comes to your eyes and can act as a focal point of that area and it is visible 
from the main street. It is also envisaged as a special, memorable and symbolic building of the arrival in Fama-
gusta. The building combines symbolic architecture with interesting, functional features. 

6.2.2. New Lemar Supermarket 
New Lemar supermarket was constructed 2012. This shopping mall is located on Salamis street in Famagusta 
(Figure 11). It is the newest constructed public building in the city, also the largest supermarket. The style and 
method of design and construction of building shows that glass has been major material in the concept of the 
structure, and it has been beautifully used. It is a massive building, with a linear plan created by angular forms 
with straight lines. Moreover, the total façade of the building is covered by glass, which gives its impact on 
beautiful landscape. It is a fine example of modern architecture, outstanding within its mostly traditional neigh-
borhood. The fully glazed cover of the building lets the users enjoy better external consciousness; moreover, it 
benefits from the daylight. Accordingly, this building is symbol of modernity, economic growth and technology 
of the city. 

6.2.3. Blue Sky Plaza Building 
Blue Sky Plaza is located in Salamis street in Famagusta (Figure 12). The interior design gives flexibility to  
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Figure 10. Famagusta, Ezic restaurant.                                

 

 
Figure 11. New supermarket.                                        

 

 
Figure 12. Famagusta, blue sky plaza.                               

 
change the rooms according to the usage. Today several offices and shops are placed inside this building. The 
building with its rectilinear shapes and straight lines, which is entirely covered by glass is clearly influenced by 
modernist tendencies. 

6.2.4. Itimat Station 
This building is constructed at the edge of the main street (Figure 13). It is the only bus station in Famagusta 
city. Itimat station has curvilinear form, which is not a huge building and its façade entirely covered by reflex 
glass, so inside of the building is not visible from the outside. 

6.3. Analysis of Questionnaire Result 
The purpose of this question (Figure 14) is to understand the value and role of glass and transparent facades as a 
sign of modernity of buildings. According to the bar chart, 85% positive answer confirms that transparency and 
usage of glass in buildings is an obvious sign of modernity. 
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Figure 13. Famagusta, Itimat station.                               

 

 
Figure 14. Transparency as a sign of modernity.                          

 
According to the users view points, this general question (Figure 15) was aimed at finding out the importance 

of form and meaning, also their relationship in design of modern buildings. It is apparent from the bar chart 
more than 67 percent of the peoples preferred form and only 33 percent of them were agree with the importance 
of meaning in design of modern buildings. Form and meaning are two important poles of architectural design. 
There is a strong relationship between them for modern buildings. But, for people form of the buildings has spe-
cial value, so one of the important aspects of modern architecture which is meaning is often missing. 

As it has been shown in the bar chart (Figure 16), most of the people are approve of the importance of sym-
bolic meaning in architecture (77%). It can be said that most favoured more symbolic and meaningful buildings. 
In comparison with the result of last question, it depict that peoples are interested in both special and aesthetic 
also meaningful architectural forms. So, it is important to create a balance between form and meaning in design 
of modern buildings. 

According to this diagram (Figure 17), the highest percentage (72%) is related to Lemar supermarket, which 
is the newest and more attractive transparent building for people. So it can force them to think about the sym-
bolic meaning of the building. Accordingly, time is important too. It means recent buildings are more important 
to design symbolic. The second highest percentage (67%) is related to Ezic restaurant, because of its unique arc-
hitectural form, which has significant role on attraction of peoples. Importance of both form and meaning can be 
understandable, especially for transparent buildings, which they have strong ability to attract peoples. It can be 
said, there is a strong relationship between meaning with unique form of architecture and time of construction. 

The diagram (Figure 18) illustrates that there were differences in the perception of symbolic meaning be-
tween people. In addition, in compare those together, the highest percentage is related to Ezic restaurant and 
second highest percentage is related to the Lemar supermarket, which are as two landmark and famous glass 
buildings of Famagusta. According to the 60% positive votes about the symbolic meaning of Ezic transparent 
building, the focal point of the result is that symbolic meaning of a transparent building is not just related to the 
extensive usage of glass in facade. There are other basic important factors too, which is related to concept of 
architectural design. 
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Figure 15. Importance of form and meaning in design of modern buildings.                 

 

 
Figure 16. Importance of symbolic meaning to be a kind of language for architecture.               

 

 
Figure 17. Importance of transparent building’s meaning for users, also their attention to 
the meaning of these transparent buildings as a viewer.                                  

 

 
Figure 18. Investigation of the value of these buildings according to their symbolic mean-
ing and people’s perception of symbolism (Based to the user’s viewpoints).                
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According to the diagram (Figure 19); the factor of “According to the architectural form” with 55% vote is 
realized as the most important factor in designing symbolic transparent buildings. The second most influential 
factor (30%) is “based on universal patterns”. The result is showing the continuation of importance of form in 
designing symbolic buildings; also referring to experiences is noticeable in defining symbolic meaning for a 
transparent building. 

This question (Figure 20) was aimed at finding out the way in which the peoples perceived the symbolic 
meaning of the transparent buildings. The answers of the customers showed that there were differences in the 
perception of symbolism between individuals. It can be said, there is a strong relationship between understand-
ings of symbolism in people with diverse function of the transparent buildings. In addition, it is very depends on 
the people view point’s and idea. Also, as it can be seen in the above diagram and according to the user’s view 
point, “Evident, clear, being honest,” choices are the most frequent answers between other. So, it can be said 
these are as symbolic meaning of transparent buildings. 

7. Result and Discussion 
To verify findings of literature review, four transparent buildings in Famagusta have been analyzed. Based on 
the obtained results from the literature review and analysis the buildings, Ezic restaurant by gaining more credits 
by people can stand as a highly symbolic transparent building comparing to the other transparent buildings in the 
city. This finding comes from its “unique form and function”, also “importance of concept of architectural design”, 
such as “special lighting” and “interior design” and etc. In addition, the second symbolic transparent building in 
Famagusta is New Lemar super market, which is the “biggest and newest’ transparent building in the city”. 

Under this scope, to comparing Ezic restaurant and New Lemar supermarket, the most important result is that 
symbolic meaning of a transparent building is not just related to the extensive usage of glass in facade. In addi-
tion, Ezic restaurant with smaller glass façade has more symbolic meaning than Lemar. This finding can appear 
as contradiction between these results. Accordingly, the most important point is that designing a modern build-
ing with a huge glass façade is not the most valuable factor to create a symbolic transparent building. There are  

 

 
Figure 19. Important and effective factors on user’s perception of 
symbolic meaning of transparent buildings.                          

 

 
Figure 20. Symbolic meaning of these transparent buildings (Based 
to the user’s viewpoints).                                         
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other basic important factors, too. Such as, Form, Function, lighting, material, interior design. Furthermore, how 
to use glass and how to create a great architectural building is the most noticeable factor. So, “Form” and “con-
cept of architectural design”, played the most important roles in people choices of symbolic buildings in sample 
transparent buildings in Famagusta. Factor of “Time” is noticeable too, which means recent transparent build-
ings are more attractive in terms of implying symbolic meaning for people. Also, Form has a fundamental role 
in defining symbolism and giving meaning to buildings. In addition, the importance of function cannot be ig-
nored, however in defining symbolic meaning, it is not as strong as form of architecture. This finding would 
reinforce the outcome of literature review. 

8. Conclusion 
In conclusion, beside the architectural developments over the world, people need to have meaningfully built en-
vironment and building. Accordingly, architectural meaning can be shown through symbols, also form has a 
fundamental role to invest meaning to architecture. Indeed, symbolism is a very broad and complex issue, and it 
can be found almost everywhere. It depends on many factors, so there is no single expression of symbolism. In 
fact, “symbolism” could be seen as a system of ideas, which is effective in the people’s interpretation of differ-
ent things such as architectural buildings.  

In addition, According to the content of previous chapters of literature review and comparing with the result 
of questionnaire, architecture and symbolic meanings are based on so many factors, such as “form of the build-
ings”, “Idea behind the concept”, “universal patterns”, “past experiences”, “functional aspects”, “context”, and 
“user’s viewpoints”, which affect on impression of architecture. These factors are changeable from time to time. 
They were different for diverse types of buildings, different people, and various times. 

Briefly, it is reasonable to conclude that there is difference between people, builders and architects in viewing 
architecture. Although in general transparent architecture is symbol of modernity, but according to user’s view-
points there is different symbolic meaning for each transparent building. Accordingly, this finding is another 
proof to this important issue that people need to have meaningful built environment, so they even assign mean-
ing for buildings. Based on all of these findings, it is possible to put the concept of meaning forward as an es-
sential aspect of architecture. However, creating transparent architecture that is not able to associate to the users 
should be considered as construction and not architecture. Therefore, the essential duty of architects is to design 
for meanings, sine people need to assign meaning to their buildings. 

As a direction for future research, this study was limited to a small city in transition from traditional to modern 
life. However, such kind of researches can be followed in future by studying similar cities and settlements in 
various cultures to see what transparency can symbolically represent for those societies. 
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