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Abstract

This study examines the translation of Yahuda al-Kharizi of “Al-Maqamah
Al-Baghdadiah™ of al-Hariri in an analytic study. The study consists of two
sections. The first section is dedicated to comparing al-Kharizi’s translation of
“Al-Maqamah Al-Baghdadiah” of al-Hariri, in terms of form, such as the in-
troduction, narrator, protagonist, plot, and conclusion. As for the second sec-
tion, it focuses on the content, including the significance of sentences and the
rhetorical style of the original text and the translated text. The study con-
cludes with a summary that presents the most important results obtained af-
ter comparing the two texts, followed by a list of sources used to complete
this research. The implications of the findings and directions for future stu-
dies are discussed briefly.
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1. Introduction

Yahya bin Sulaiman bin Sha’ul Abu Zakaria Al-Harizi, Jewish, was born in the
Spanish city of Toledo in 1165 AD. He lived a prosperous childhood, and was
passionate about knowledge and literature. He regularly attended circles of
knowledge and scholars, acquiring a lot of knowledge, in addition to learning
how to master it, such as the Hebrew and Arabic languages, the Torah, Jewish
religion, medicine, philosophy, and poetry (Al-Harizi, n.d.: pp. 1-2). Ibn al-Sha’ar
describes him as follows: “He was a powerful and prolific poet, with many
poems of praise and satire. He had a sharp tongue and a malicious nature, as he
would praise someone and then satirize them.” One of the pieces of evidence re-
lated to his poetry is that he used to compose poems with the first half in He-
brew and the second half in Arabic (Al-Musil, 2005: p. 257).

DOI: 10.4236/als.2024.122005 Mar. 20, 2024

63 Advances in Literary Study



M. Y. I. Banat

The Minister, Assahib Abu al-Barakat, says: “He told me that his name in He-
brew was Yehuda, and he translated it into Arabic as Yahya. He was tall and had
gray hair...and his speech was Moroccan (his dialect was Moroccan). As for his
title, the sources mentioned that he was called ‘Al-Harizi’, but he added the defi-
nite article ‘al-’ in reference to Al-Hariri Abu Muhammad al-Qasim ibn Ali
al-Basri, the famous author of Magamat (Al-Musil, 2005).”

Al-Harizi is considered one of the most famous translators of his time. He
translated several books from Arabic to Hebrew with eloquent language and
precise grammar. He was a bilingual writer, and his translation of Al-Hariri’s
Maqgamat from Arabic to Hebrew is one of his most renowned works. This
translation came at the peak of competition between Arab and Jewish writers in
Andalusia, particularly regarding their attempts to adopt the components of
Arabic poetry and its evolving form and content. When the art of Maqamat be-
came popular in the East and spread to the West, seven Jewish writers emerged
before Al-Harizi, attempting to imitate it and translate it. However, all their ef-
forts were not as successful as Al-Harizi’s translation, which he completed be-
tween the years 1213-1216 (Al-Harizi, 2003: p. 12).

It is worth mentioning that Al-Harizi translated all fifty Maqamat of
Al-Hariri, but only twenty-six of them have reached us. He compiled them in a
book called “Maqamat Itiyal”, and provided the reasons that motivated him to
translate Al-Hariri’s Maqamat in the introduction of this book. These reasons
include the following:

Firstly, the translation was requested by some important individuals in Anda-
lusia at that time, and Al-Harizi desired to gain the favor of the elite in Andalu-
sia, especially the wealthy amongst them.

Secondly, Al-Harizi wanted to prove his linguistic abilities and proficiency in
both Arabic and Hebrew. Many Jewish writers before him attempted to do this,
but failed to succeed.

Thirdly, he aimed to demonstrate the superiority of the Hebrew language
and restore its status compared to the Arabic language at a time when Hebrew
was in one of its most important stages of development in Andalusia (Amer,
n.d.: p. 14).

Al-Harizi traveled through countries and wandered in their territories. When
he was in Spain, he roamed the Iberian Peninsula, Provence, and France. He
moved around in the same country, praising the wealthy and the leaders, earning
his livelihood through his poetry. Earning was a characteristic that accompanied
Al-Harizi throughout his life. He lived by earning through his poems and writ-
ings, like the poets of his time. As a result, he experienced the bitterness of exile
and travel. His main journey was from Spain in the west to the east, where he vi-
sited Alexandria, Cairo, Jerusalem, Damascus, Aleppo, Mosul, and Baghdad. Fi-
nally, he returned and settled in the city of Aleppo, where he remained until his
death on a Wednesday night, the remaining night of Dhu al-Qa’dah, in the year
1225 AD (Merei, 2012: p. 148).
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2. Purpose and Scope

The main purpose of this study is to explore the translation of Yahuda al-Kharizi
of “Al-Maqamah Al-Baghdadiah” of al-Hariri in an analytic study. The study
approached the literature as a multi-dimensional phenomenon, which addressed
both theoretical and applied research, to identifying the extent of the ability of
the Hebrew dictionary to keep up with the Arabic dictionary in terms of syn-
onymous words between Al-Harizi’s and Al-Hariri’s in a comparative study,
with the aim of identifying any differences in terms of the selected contextual li-
terature, mainly, the linguistic and rhetorical hints, style, writing model and
traits.

This study came in view of the novelty of the topic, and the lack of previous
literature. The study is considered one of the leading studies that deal with
translation of Yahuda al-Kharizi of “Al-Magamah Al-Baghdadiah” of al-Hariri
in an analytic study. The study will be an important reference for those interest-
ed in the issue of comparative literature, and it is expected that the analysis

would add new scientific knowledge to its field.

3. Methods and Design

The current study considered an analytic study, that used the qualitative ap-
proach using the content analysis method that is appropriate to the exploratory

nature of the research, and will provide more meaningful in-depth data.

4. Al-Harizi Translates from Arabic to Hebrew

After the domination of the Arabic language and civilization in various parts of
Andalusia, the Jews felt the importance of returning to their culture and their
Hebrew language. Therefore, their wise men and religious leaders requested the
translation of Arabic works written by Arabs and Jews into the Hebrew lan-
guage, in exchange for financial rewards granted to the translator to enhance the
status of Hebrew as the language of the Jewish culture (Merei, 2012: p. 144).

Following this call, the translation movement from Arabic to Hebrew flou-
rished in Andalusia, where many works in science and philosophy were trans-
lated with the aim of spreading them among the Jewish communities there.
Al-Harizi was one of the renowned translators at that time. The Rabbi Yonatan
Hakohen proposed to him to translate the commentary on Mishnah (Oral To-
rah) called “Sefer Hasaraj”. He also requested from him the translation of the
book “Dalalat al-Ha’irin” (Guide for the Perplexed). Moreover, Rabbi Meir ben
Sa’ast, the chief rabbi, asked him to translate “Epistle of the Resurrection of the
Dead (Merei, 2012: p. 144)”.

Among the notable works translated by Al-Harizi from Arabic to Hebrew was
the book “Maqala al-Hadiqa fi Ma’ani al-Majaz wa al-Haqiqa” by the poet Musa
bin Maymun bin Ezra, which addressed the issue of linguistic metaphors. He
named it in Hebrew “Erogot HaBoshem” (Perfume Bottles). When Al-Harizi
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was in France, he translated the book “Adab al-Falasifa” by Hunayn ibn Ishaq, a
Greek book that Hunayn had previously translated into Arabic (Merei, 2012: p.
144).

In addition to his translation of Al-Hariri’s Magamat, and his book “Safr
Takhkomuni” which we talked about, Al-Hariri left other books, such as:

1) The Book of Aleaqd: It is a collection of poetry containing 256 poetic piec-
es, written by Al-Harizi in the Hebrew language, in alphabetical order. These
pieces are concerned with moral matters and the fear of God.

2) The Book of Addourar (The Necklace): It is a book that describes Al-Harizi’s
journey to the East. It is considered the most recent work that was revealed by
Al-Harizi. It was divided into two parts: the first part, which is the divine poems,
and the second part, about the virtues of the Israeli religion.

3) Maqamat al-Rawdah al-Aneeqah: It is the lost work of Yehuda Al-Harizi,
about which researchers only know its name, in addition to a part of it that
Al-Harizi mentioned while talking about the people of Baghdad in his book Ad-

dourar.

5. Yehuda Al-Harizi, the Pioneer of Hebrew Magamah

Al-Harizi translated the Maqamat of Abu al-Qasim Ali Al-Hariri into Arabic,
in response to the request of his friends who were passionate about Arabic li-
terature in Toledo. Modern researchers have referred to this translation as
“Mahbarot Etiel”, which means Maqamat with the Lord. Any proficient He-
brew scholar can clearly see the success of Al-Harizi in this translation, which
exceeded all expectations. This was due to the rare words used in Al-Hariri’s
Magamat, carefully selected by him based on his extensive knowledge of the
science of eloquence. Al-Harizi managed to incorporate them into a new He-
brew framework while preserving their structure and meaning. Furthermore,
he translated these Maqamat in a rhythmic prose style, making it difficult for a
reader unfamiliar with the Arabic source to realize their Arab origins (Amer,
n.d.: pp. 13-14).

Al-Harizi was able to give a Hebrew character to his translation of Al-Hariri’s
Magqamat, as he did not translate it literally. He gave the narrator, Al-Harith ibn
Hammam, and the hero, Abu Zaid al-Sarouji, Hebrew names. He replaced eve-
rything related to the Arabic language, culture, or Arabic characters with He-
brew alternatives from the Jewish culture. He also replaced the settings of the
stories, and the Arab and Islamic characters mentioned by Al-Hariri with He-
brew names, which he took from the Torah and Jewish heritage (Amer, n.d.: p.
15).

Researcher Hayim Sherman describes this translation as follows: “In this He-
brew author, the Hebrew translator reached a level that no one could dream of
amongst the translators of scientific books in that period. In the literary field,
Al-Harizi surpassed his opponents; the translators from the Tibbon family, who

were known for their translation from Arabic to Hebrew (Merei, 2012: p. 147).”
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Through his translation of Al-Hariri’s Maqamat, Al-Harizi acquired a linguis-
tic repertoire and rhetorical ability that enabled him to write his famous book
“Tahkemoni”, in which he discussed religious, social, and ethical topics influenced
by both Arabic and Jewish cultures. However, the book “Magamat Al-Hariri” was
the main influence on him in terms of structure and meaning (Merei, 2012: pp.
149-150).

Al-Harizi expressed his admiration for Al-Hariri and praised him in his book
“Tahkemoni”, saying: “A wise man among the Ismaili scholars, and among the
best intellectuals. His tongue is fluent in Arabic eloquence, and poetry flows
from his limbs. He is known as Al-Hariri, and no one is similar to him in the art
of Maqamat (Al-Harizi, 2003: p. 12).”

Al-Harizi distinguished himself among the scholars of his time, including the
Jews, in terms of linguistic skills and exceptional literary talent. He was able to
merge the Arabic and Hebrew cultures, which was reflected in his Arabic trans-
lations and writings in both poetry and prose. Thanks to his extensive Arabic
culture, he was able to introduce the Maqamahas a literary genre that was not
previously known in the Hebrew culture. Through his translation of Al-Hariri’s
Magamat, he was able to create his own Magamat in “Tahkemoni” (Merei, 2012:
p- 148).

Al-Harizi’s travels between the major cities in the East helped him in writing
his book “Tahkemoni”, and this was evident in the diverse topics covered within
its pages (Merei, 2012: pp. 148-149).

The Eastern Jews were more proficient in the Arabic language compared to
the Hebrew language, and they believed that it was extremely difficult to com-
pose Maqgamat in Hebrew due to the limited nature of the Hebrew language.
Al-Harizi responded to these claims by stating that the fault lies not in the He-
brew language itself, but rather in the speakers of Hebrew. His composition of
“Tahkemoni” served as conclusive evidence to refute this claim (Merei, 2012: p.
149).

6. Al-Harizi's Translation of Al-Hariri’'s Magamat

The opinions of most researchers in comparing Al-Harizi’s translation of
Al-Hariri’s Maqamat indicate that the latter excelled in conveying the Arabic
Maqgamah to Hebrew. He translated it accurately and meticulously, preserving
the artistic, linguistic, and content structure, with some minor modifications to
the names of the people and places, replacing them with names and places from
the Jewish heritage, social life, and rarities within the Jewish community in An-
dalusia (Amer, n.d.: p. 15).

Discussing the accurate and skillful translation of Al-Hariri’s Magamat from
Arabic to Hebrew means that Al-Harizi dealt with a literary text that reached the
peak of eloquence and rhetoric. The translator here must have had Hebrew lin-
guistic tools through which he could convey the Arabic spirit from within the

Arabic literary text of the Maqamah into the translated Hebrew literary text.
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Al-Harizi took on this task to a great extent, making him a Hebrew linguistic
scholar who restored the Hebrew language to its rightful place, which it almost
lost over time (Amer, n.d.: p. 15).

Al-Harizi does not mention the mechanism he followed during his arduous
work in translating Al-Hariri’s Maqamat. Therefore, the research attempts to
trace this mechanism through a comparative analysis between Al-Hariri’s Ma-
qamah “The Baghdadi Maqama” and its translation by Al-Harizi in his book
“Mahbarot Etiel” (Amer, n.d.: p. 15).

7. The Baghdadi Magamah between the Original Text of
Al-Hariri and the Translated Text of Al-Harizi

The Baghdadi Magamabh is the thirteenth Magamah of Abu Muhammad Al-Hariri.
It is named as such because its events take place in the city of Baghdad. The
main characters of this Magamah are Al-Harith ibn Hammam and Abu Zaid
Al-Surji, following the usual style of Al-Hariri’s Maqamat.

The events of this Magamah revolve around Al-Harith ibn Hammam wan-
dering in the Zawra district with a group of poets, where they encounter an old
woman pulling a young boy behind her. As soon as they see them, she greets
them and says, “May Allah bless the knowledgeable ones, even if they are not
knowledgeable. Know, O hopeful ones and widows” hopes, that I am from the
noble tribes and the secrets of the wise.” Then she describes her situation and
how fate has treated her, followed by reciting heart-touching poetry. They give
her their money, and she thanks them and praises their greatness. However,
Al-Harith ibn Hammam follows her, suspicious of her intentions. She sneaks
among the crowd in the market and hides in a mosque, where she removes her
disguise and reveals her true identity. Suddenly, Abu Zaid Al-Surji, the Makdi,
appears and lies on the ground, reciting verses boasting about himself. Al-Harith
ibn Hammam returns to his companions and tells them what he saw, and they
vow not to be deceived by an old woman again (Al-Hariri, 1978: pp. 105-111).

The comparison between the original text written by Al-Hariri and the trans-
lated text written by Al-Harizi in this research will focus on two main elements:
the form and the content. Regarding the form of the Magamah and its constitu-
ent elements, the research clarifies the most prominent of these elements, as in-
dicated in Table 1.

It is clear from the previous table that was provided comparing the original
text of Al-Hariri and the translated text by Al-Harizi, with regards to the artistic
elements on which the composition is based. These elements include the intro-
duction, the narrator, the protagonist, the conclusion, and the artistic plot.
Al-Harizi was faithful in identifying these elements and preserving them within
his translation, but he allowed himself the freedom to replace some of these ele-
ments with others inspired by his Jewish culture. We tend to believe that
Al-Harizi did not intentionally diminish or underestimate the religious heritage
of Al-Hariri. Perhaps he did so at the request of the person who commissioned

him for this translation, in order to encourage Jewish readers to appreciate these
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Table 1. Comparison between the two texts in terms of form and content.

The subject

The beginning

The narrator

The protagonist

The conclusion

Magqamah of Al-Hariri (al-Baghdadiah)

The narrator (Al-Harith bin Hamaam) begins his
speech by saying that he joined a seminar in the
outskirts of Az-Zawraa (Baghdad) with a group
of poets, and he starts praising them with the
most eloquent expressions of praise and
admiration.

The narrator in Al-Hariri’s Maqamat is a
character inspired by Al-Hariri’s imagination,
and his name is Al-Harith ibn Hammam.

He is the fictional character whose role is based
on executing the trick, as in his other Magamat.
He is Abu Zaid Al-Surji, who impersonates an
old poor woman in this Magamah, accompanied
by her children who have been turned by fate
from prosperity, glory, and wealth to poverty
and the darkness of days and nights.

The narrator followed this old woman to uncover
her secret after he became suspicious of her. He
found her hiding inside a mosque in a crowded
market, to reveal her true identity. To his
surprise, it was Abu Al-Mubhtal, also known

as Abu Zaid Al-Surji.

The artistic plot in Al-Hariri’s Maqamat follows
a regular path in which one can hardly find the
element of suspense as is the case in the world of

Maqamah of Al-Harizi ((17'71c nw'R) it
means (the woman and her children)

Al-Harizi accurately translated Al-Hariri’s
prelude with extreme precision while
preserving all the details: The narrator joins a
group of poets and praises them with the most
eloquent expressions of praise and
commendation. However, he replaced
Al-Zawraa (Baghdad) with a city

named (DY N"7).

Al Harizi’s replaced Al Hariri inspired
character with another character that he
himself drew from his Jewish culture,
which is the character of Etiyal.

Al-Harizi accurately conveys the hero’s

trick in Magamah as Al-Hariri, and as usual
in his other Maqamat. Al-Harizi replaces the
character of the hero, Abu Zaid Al-Sarouji,
with a character inspired by his cultural
environment, which is the character named
("1'pn0an).

The translated version of Al-Harizi’s Maqa-
mah accurately depicts what Al-Hariri’s Ma-
qamah has come to, but as usual, Al-Harizi
replaces the Islamic religious places of
Al-Hariri with Jewish ones, as he replaced the
mosque with the Jewish synagogue.

Although Al-Harizi translates the text of the
Al-Hariri Maqamah in terms of spirit and
content rather than literal translation, he is
committed to translating the plot of the Ma-
qamah linguistically rather than

the plot contemporary storytelling and novels. artistically. This is the goal to which
Al-Hariri’s focus is directed towards the Al-Harizi dedicated his translations of
eloquent linguistic plot rather than the Al-Hariri’s Maqamat, as mentioned earlier,
artistic plot. seeking to prove that the Hebrew language
is not less eloquent compared to the
Arabic language.
compositions, and to encourage Jewish writers to venture into this valuable art
and imitate it.
The first to be affected by this translation among the Jewish writers in the
Andalusian environment was Al-Harizi himself. After that, he proceeded to
compose his own Magamat, which have been and still are a testament to the
power of the Hebrew language; that it is a living language that is not less expres-
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sive and eloquent compared to Arabic. Al-Harizi admits that he composed his
Magqamat under the influence of Al-Hariri, saying: “What provoked me to write
this book is a wise man among the wise Arabs, one of their distinguished writers,
with powerful expression and eloquent tongue, a man who recites poetry with
inspiration, his name is Al-Hariri. All other eloquent speakers are barren com-
pared to him...” Al-Harizi admired Al-Hariri’s Maqamat like other Jewish writ-
ers of his time, and in order to uncover their essence and the secret of the Arabic
within them, he translated them. This translation was his ideal means of tracing
Al-Hariri’s influence in his eloquent craftsmanship, and of presenting his fifty
Magqamat in his book “Tahkemoni” (Merei, 2012: p. 150).

Juda Al-Harizi compiled his experiences in a book titled “Tahkemoni”, which
serves as an autobiography where he mentions the significant milestones of his
life during his various travels. He extensively discusses the situation of the Jewish
communities he encounters. In this regard, the researcher Abdul Rahman Mur’i
states: “The accuracy in documentation, in terms of recording event dates and
details, has made many historians regard it as a reliable historical reference
(Merei, 2012: p. 150).”

The book contains fifty Maqamat preceded by a long introduction. The nar-
rator of these Maqamat is Himaan Al-Azrahi Al-Jawwala, a lover of literature,
and its protagonist is Rabeeb Al-Qaini, the master of eloquence, with his tricks
and schemes. The themes of Al-Harizi’s Magamat in “Tahkemoni” do not de-
viate in their form from Al-Hariri and Al-Hamadani’s Maqamat. They include
linguistic tricks, such as the Magamah that, when read from beginning to end, it
becomes a praise, and when read from end to beginning, it becomes a criticism
(the eighth Magamah). There is also a rhyme-based Magamah (the thirty-third
Magqamah), in addition to other diverse topics of which one has seen similar ver-
sions in Al-Hariri and Al-Hamadani’s works (Al-Harizi, 2003: pp. 5-20).

Through his positions, Al-Harizi was able to bring down the Hebrew language
from its lofty religious status to a worldly language that addresses daily social is-
sues. Undoubtedly, he has given the Hebrew language a new life after it was re-
garded as a religious language limited to the holy books in Judaism.

The one, who is familiar with “Tahkemoni”, finds that the hero character for
Al-Hariri is the same for Al-Harizi, while the sequence in the book “Tahkemoni”
is not present as is the case in the Magamat of Al-Hariri. Even the presence of
the protagonist, and the narrator in each Maqamah does not create any kind of
sequence, since each Maqamah is independent by itself. The reader can change
the order of the Magamat without affecting the sequence of their numbers,
which were arranged accordingly. Therefore, it cannot be described as a novel or
a story, but rather as tales with a single system.

8. A Linguistic, Rhetorical, and Semantic Comparison
between Al-Hariri’s Maqamah: “Baghdadiyah”,
and Al-Harizi’s Translation

When the research tracks Al-Harizi’s translation of Al-Hariri’s text sentence by
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sentence, and discusses it in terms of linguistic, rhetorical, and semantic aspects,
we come across many issues that enable us to judge Al-Harizi’s style in this
translation. This results in an objective evaluation highlighting the importance
of his role in transferring Arab heritage to Jewish culture in Al-Andalus, in addi-
tion to his literary status in the field of translation and his proficiency in both
languages and cultures. The research could have been limited to specific pheno-
mena within the lines of that translation, but the writers preferred to follow his
translation of this Magamah in its entirety, due to its significance in assessing his
translation of the Magamat that have reached us, totaling twenty-six Magamat
in general.

To achieve the aforementioned goal, the research starts by presenting sen-
tences from Al-Hariri’s text, followed by Al-Harizi’s translation in the section
below. Then, it tackles this translation in terms of its rhetorical and semantic as-
pects, in order to conclude each discussion with a judgment on the level of
translation compared to the original translated text.

Thirteenth Magamah

Called “of Bagdad”

“Al Harith, son of Hammam, related: I was in company, on the banks of the
Zowrd, with some Shaykhs of the poets. They were such that no rival would keep
up even with their dust, no disputant would run with them in the train-
ing-ground (Chenery, 1867: pp. 176-180).”

5 e A5MAY dalial

45a180) dalial)

“ b s a) Blas Y el el e Aia e o) )50 o s G 18 e G el (5557
S balae 8 las dee o2 VS

(Al-Hariri, 1978: pp. 105-111).
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(Al-Harizi, n.d.: pp. 38-41).

When looking at Al-Harizi’s translation of the title of Al-Hariri’s Maqamat,
one finds that despite his habit of changing the name of the place from the Arab
environment to his own environment (Jewish), he chooses another title that is
based on the content of the Magamat, and not on the location of the events. The
writers tend to believe that Al-Hariri may have chosen this title for his Magamat
due to Baghdad’s fame as a meeting place for famous writers and poets. The
writers, therefore, conclude that the difference in the translation of the title in
Al-Harizi’s style does not harm the translation or undermine its credibility.

As for the events of the Magamah, Al-Harizi followed in Al-Hariri’s footsteps
in its opening by mentioning the narrator, so that the reader feels that what he is
about to listen to is a story, thus attracting the reader to listen more. Despite
Al-Harizi’s keenness on accuracy in translation, he enjoyed his own style. In the

first sentence, he resorted to the concise style of omission, where he omitted the
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word “said” at the end of Al-Hariri’s sentence: “Al-Harith ibn Hammam nar-
rated, saying”. Although he could add it, without diminishing the level or accu-
racy of the translation. In the first sentence by Al-Hariri, there is elaboration that
the reader enjoys, while in Al-Harizi’s translation, there is conciseness that ele-
vates the value of the sentence rhetorically. Al-Harizi continues his translation of
Al-Hariri’s words, ensuring it rhymes in all the breaks of his sentences with the
letter “0”, while with Al-Hariri, one sees that he varies his breaks between the
(hamza) and the (ra). Both styles in choosing the rhymes indicate a high ability
in selecting the appropriate vocabulary and placing it in its correct context.

When comparing the significance of the sentences in translation: Despite the
fact that Al-Harizi does not literally convey the meaning of Al-Hariri’s words, he
is able to generate sentences in his own style that fully convey the meaning.
These sentences are neither inferior in their significance nor eloquence when
compared to Al-Hariri’s sentences.

“When the yield of our thoughts was failing, and our souls were desiring after
their nests, we caught sight of an old woman, who approached from afar, and
trotted the trot of a good steed. And she was leading behind her some children,
thinner than spindles, weaker than the young of doves.”

A Gull ay IS 53 Gale U e ke G Dl S iy s B Liladla
A G Caal Lpea S 85 35AN Jlad] Dumads 2 G O sme WA S5V

d)‘}g‘(:)‘ ec i}»‘

797 003 YIN) NP7 IRR POV MIRT AWR PN .DNWR? DWHIT 100N .2IPYIT
D09 OnR poon 00910 12w L0097 20w .D09RIY DY noninn RO .N7una

As is customary for Al-Harizi in his translations of Al-Hariri’s sentences, he
often resorts to interpreting them when faced with highly expressive imagery
that is difficult to convey accurately. Perhaps this is not due to Al-Harizi’s ina-
bility to provide an exact literal translation, but to his attempts to avoid this
when the sentence is unfamiliar to Jewish readers. For instance, he translated the
phrase “JlaY¥) zlah duas & =il with a more figurative translation: “We sat
recounting the beauties of every strange and terrible poem” = “ niTing 1907 1Y
o°R) X731 W 937, Al-Harizi’s deviation from Al-Hariri’s eloquence here is driven
by the need for clarification rather than a desire to deviate from the original text.
This also applies to Al-Hariri’s saying: “ <8) 53 (=le W% which he translated
as: “0niYN7 1 L0000 XY WY, However, when Al-Hariri’s sentences are un-
derstandable to Jewish readers, Al-Harizi translates them more closely to the lit-
eral meaning of the original text, despite the limited availability of synonymous

(K

words. To elaborate, Al-Hariri says: 20l “ i) ‘wasis’c where Arabs refer to
horses that are insensitive to the saddle as “Jard,” which is not available in
Al-Harizi’s dictionary, so he relies on the word (910), which is the only word in
Hebrew that conveys this meaning. When it comes to (Jinas: Two words that
sound alike but have different meaning), Al-Harizi often succeeds in bringing it

in its appropriate place. (Al jinas annaqes) in Al-Hariri’s saying: « .Jtaall Ge Ceasl
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J)lsal e Caaaly” s matched by Al-Harizi’s saying: “omy pmn 079713 120m)
jalrZl P

After this comparison, one concludes that the language used by Al-Harizi is
capable of matching that of Al-Hariri perfectly. However, differences are spotted
in the methods of generating sentences, which is explained by the cultural dif-
ferences between them. What is noteworthy here is that Al-Harizi faces the chal-
lenge of not only changing his style of generating sentences, but also his inability
to find an accurate meaning for Al-Hariri’s vocabulary. The common practice in
the Arabic dictionary is the abundance of synonyms with precise meanings. To
explain, Arabs name horses with various names according to their qualities and
colors, which is not available in Al-Harizi’s dictionary. As for ensuring the rhythm,
it is not that Al-Harizi is incapable of ensuring the rhythm like Al-Hariri in all his
translations of Al-Hariri’s different Maqamat; and this is what one notices in the
rest of the paragraphs until the end of the translation.

“And when she saw us, she failed not to make towards us, And when she
stood before us, she said- God save the faces present, though they are not of my
acquaintancel -Know, O ye who are the refuge of the hoping, the stay of the wi-
dowed, that I am of the Princes of the tribes, the ladies that are kept jealously:
-My people and my husband were wont to settle on the Breast, and to journey at
the Heart, to burden the Back, to advance the Hand. but when Fortune de-
stroyed the Arms, and pained the Liver by means of the Limbs, and turned about
till Back was Belly; then the Eye-ball grew dim, and the Eye-brow restless, and
the Eye went forth, and the Palm was lost, and the Fore-arm grew dry, and the
Right hand broke, and the Elbows departed, and there remained to us neither
Front tooth nor Eye tooth. -Now, since the Green life has become Dust-coloured,
and the Yellow loved one has been Tarnished, my White day is made Black, and
my Black temple is made White, so that the Blue-eyed enemy has pitied me, and
now welcome the Red death! And there follow me those of whom ye see that
their look is a sufficient examining, that their yellowness is their interpreter.
-The furthest desire of each is a mess, the extreme of his wish is a mantle. -Now I
had sworn that I would not give my cheek to shame, except before the generous,
even though I should die of misery. -But the soul that dwells in me has whis-
pered me that succour will be found with you, and the discerning of my heart
has announced to me that ye are the fountains of gifts.-Now may God brighten
him who will make my vow sinless, and verify my observing,-And who will look
on me with an eye into which parsimony sets a mote, while bounty plucks it

»

out.

pale) Cojlae B0 Al (5 ol 2 U cils i ma L 1Y) i Wi0e o L, 3) 6K L2
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Qi) g L&YY )58l andy Slas 1 DA (5350 Ll ) G slas Dkl G shay I G5 ans
Flamy fuad) ciyy S50 Slay dalil sty Gl cindy Galall lay HENLS ol gk
Tl 501 Sslal) 53505 5ad) Canll D) 848 Y5 08 W (B g (38050 iy Sl

I
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If you take a closer look at this lengthy paragraph from Al-Hariri’s Al-
Maqamah Al-Baghdadiya, you will discover a wealth of beautiful colors, elo-
quent expressions, and various cultural references on the one hand. On the other
hand, Al-Harizi, the translator, showcases his exceptional literary skills by cap-
turing the richness of the Hebrew language. He meticulously translates every
exquisite hue and expressive element used by Al-Hariri in this paragraph, even
though the way these artistic elements are employed may vary in his translation.
To help readers appreciate the artistic nuances of both writers, this research pro-
vides a table for the readers to explore after discussing the cultural implications
that stand out in Al-Harizi’s paragraph.

While Al-Hariri uses straightforward expressions in some parts of this para-
graph, Al-Harizi demonstrates his rhetorical prowess by translating them in a
clever and artistic manner. To explain, when Al-Hariri says, “ gl ¢ padll cuid
sl (the right is weakened, and the left is lost), Al-Harizi translates it as “ 7ps7)
X117 wWny P2a” (the right is weakened, and the waist is narrowed), using a me-
taphor that has a local connotation. He mentions the local place, the stomach
(erim), to convey the notion of narrowness and hardship in living conditions. In
another instance, he employs a metaphor in line with Al-Hariri’s depiction of
the challenging life of the deceiver, who assumed the role of a woman. Al-Harizi
says, “Nia7K2 niking W57 (the chimneys of their fireplaces darkened), meta-
phorically indicating their decline after previously enjoying a life of abundance.

In another case, there are several literal translations of Al-Hariri’s phrases by

Al-Harizi, following the expression generating methods of their own culture. For
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07MIRT Mr?”, since death by the sword is a common theme in various cultures.
Therefore, Al-Harizi believed that it was appropriate to translate it as is, and this
approach applies to many other examples in his translation of Al-Hariri’s Ma-
qamat.

The Jewish religious culture is subtly present in the translation of this pa-
ragraph, even though Al-Hariri did not explicitly reference it. This indicates
Al-Harizi’s constant need for this kind of connotation, as requested by those
who assigned him the translation. In the plea of the impostor, spoken through
the voice of a poor woman embodying her character, he says: “ awngy 927 *nyayn
o°¥A7 12 °RyY 1) .07 ok 09 .00 "19.” This signifies that even in the face of
hardship, the woman refuses to expose her identity, preserving her dignity and
protecting her loved ones, reminiscing the Jews’ suffering under Pharaoh’s rule
in Egypt. In another instance, he states: “ 2702 X% WK .y 2Ty PR R0 9R7)
«“ny1ay oin.” Here, he acknowledges that strength and vulnerability are in the
hands of God, the ultimate source of support and salvation, ensuring that his
commitment to observing the Sabbath remains unwavering.

In Table 2 below, a selection of remarkable linguistic and stylistic devices used
by Al-Hariri in this paragraph are presented. Al-Harizi successfully replicated
these techniques in his translation, demonstrating his mastery in imitating

Al-Hariri’s writing style.

Table 2. Comparison of the creative and illustrative improvements between the two texts.

The stylistic and rhetorical enhancements in The stylistic and rhetorical enhancements in Al-Harizi’s
Al-Hariri paragraph. translation of Al-Hariri’s paragraph.

“ S Oekall @ shadt s Rl G 5y 3l 54,

“nyna ol N2 7y oviw Wika 0'x1j7)” (In musical

(In musical terms, each phrase is identical in tone, except for =~ terms, each phrase is identical in tone, except for the last letter

the last letter at the end of each sentence). at the end of each sentence).

“Gijlaa (&5 ol (5 .o jlaall 20 s s,
(Perfect alliteration)

2l 630 Ll

(Metaphor)

O Gstaddy A g i Sl (sl i ol U

(Metonymy)

55 958 Gy i g S
(Counterpoint)

il e 5.5 s 15y 0 s 5

“nimnl NiNIXD PRt NiNNxD Tniv”
(Anagram)

“DrT YK RTD N9 WKL
(Metaphor)

“ QY DMWY WUKIA DRI SRR YR UIRDLLIN9YN 12 1)
DWINTD 7Y DDA Ni'92 DN YN D'AF0IL N7
(Metonymy)

(Counterpoint)

YoND R¥AK D7 2. INTATI IMIIN| INNY W91 NNV

c nIXNNL.

oncinnit .

( y) (Concinnity)

U paa L 1) N e of i, CLi L, “N19 NN 9 .0 NYP T2 Nn7a N7,
(Consonance) (Consonance)
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“Said Al Hérith, son of Hammam: Now we were astonished at the excellence
of her signifying and at the beauties of her metaphor. So we said to her. ‘Thy
prose has enchanted us, but how is thy versifying? She said. ‘ Without a boast, it
would make a rock to gush forth We said ‘If thou wilt place us among thy Re-
citers, we will not be niggardly in imparting to thee.’ She said- ‘I will first show
you my worn-out garment, and then give you to recite my poems. Then she put
forth the sleeve of a well-worn smock, and unveiled the look of a crafty old
woman.”

felalal) CasSh GadS (b o8 L) Ly e olaiul mlas Leihle 38140 Liagd salid ( Gulall Q67
s Y eS-uﬂ sclled bl gay JAN A .‘,ﬂé"}j o Ll () ;a8 18y DALYl s
“Ound) sae By Cs om 2 g2 83 EGole il K50y &)

272 237 HIYR 123 A7 MNA LAY MR Tam AN oY1y ARnD tTad R
192 .0¥20 M2WM D7 PI9R DY DR PIT VW 07 DMRAL 77K ORI TG PN A0y
D27 738 VR AR WA YW 1290 Wy nYn OX 177 MmN RN 22 AR7 T
230m DX 07123 PYY 7730 NN PG 02 RWR 12 20K NiXon 2173 A1ivRa2
ST9193 AIRY X7 197

It is worth noting that Al-Harizi, unlike Al-Hariri, does not repeat the name
of the narrator. Instead, he refers to the narrator by saying “The narrator said.”
This is a stylistic choice that distinguishes Al-Harizi. While contemporary trans-
lators may consider it a departure from the original text, Al-Harizi, as men-
tioned earlier, focuses on conveying meaning and significance, as well as show-
casing his unique style. He prioritizes these aspects over a strictly literal transla-
tion.

Al-Harizi’s translation of Al-Hariri’s paragraph above reveals that the Jewish
literary culture lacks rhetorical terms, unlike the Arabic literary culture.
Al-Harizi translates the word (&i_lxiul) as “virtues expressed through their lan-
guage”. To elaborate, when one refers to Hebrew dictionaries, one finds that the
equivalent term for (s_lxivl) is 77i9Yn, a word borrowed from the English lan-
guage. This highlights the differences between the two cultures in terms of lin-
guistic expression.

As usual, Al-Harizi expands upon translating many of Al-Hariri’s expressions;
with the aim to enable the reader to have a better understanding of the desired
meaning. He adds the phrase “0y7* nya pig 2°W °7”; which means “I have a
strong poem that thunders”. This phrase came before his translation of
Al-Hariri’s phrase “)AZll ’3” which Al-Harizi translated as “2um 07 P29
0°¥79”; meaning “He breaks mountains and splits rocks”.

In the works of Al-Hariri, a prominent characteristic is observed, which
Al-Harizi was unable to match or employ in his translation. This characteristic is
seen through the use of strange words. At the end of this paragraph, Al-Hariri
says: “Osd) jsae 33 S cpmd g8 O3 SO () (0w are two
strange Arabic words, where the former means a worn-out shirt and the latter
means an elderly woman with cunning and cleverness. Al-Harizi stands helpless

in imitating Al-Hariri in the use of similar strange words. One observes that this
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is not limited to this work only, but this phenomenon is present in all his trans-
lations of various works by Al-Hariri. One attributes this to the fact that the He-
brew lexicon is somewhat limited compared to the Arabic lexicon, which is rich
with millions of words that the Arabic language fails to use due to their abun-
dance, rendering them neglected, strange, and abandoned. However, Al-Harizi
surpasses this artistic characteristic by contenting himself with explaining the
purposes of these words. He translates Al-Hariri’s phrase as follows: “11°1y7 773m
T9I9Y IR RX°M 197 Yanm o°K7un 07i92”. He interprets the word “tattered gar-
ments” as “worn-out garments,” while for the second word, he uses metaphori-
cal interpretation. The bent old woman is a metaphor for the elderly woman,
who is cunny and clever. Thus, Al-Harizi has demonstrated his understanding of
Al-Hariri’s purposes, which he fell short of imitating completely, and his ability
to maintain the context of the translation in the artistic aspect of rhyme and me-
taphor.

Al-Hariri composed the following verses in the Sari’ meter. Here, the research
is not concerned with the musical aspect as much as it is interested in Al-Harizi
translations of the meanings and eloquence of these verses. However, the re-
search will touch briefly upon the issue of Hebrew poetry’s musical structure and
its influence by the Arabic Khalili meters. Exploring this issue requires a dedi-
cated study, which is beyond the scope of this research.

According to Al-Harizi, and in his book “Tahkemoni”, he states that through
the interaction between Jews and Arabs in Al-Andalus, the Jews learned the art
of poetry from the Arabs. The translator himself acknowledges this fact. As a
result, Hebrew poetry was influenced by Arabic poetry, adopting its structures
and patterns. However, the Hebrew poets were able to develop their own style by
incorporating their unique language features such as intonation, pauses, and
sound segments, which differ from their Arabic counterparts in terms of voca-
bulary and syntax. Unlike Arabic, Hebrew lacks grammatical analysis, resulting
in words ending with consonants or two consonants, consonants meeting within
a word, or a consonant followed by a long vowel in the middle or at the end of a
word. This divergence from Arabic prosodic patterns is notable.

It is evident from the above that the Jews adopted Arab poetic meters. How-
ever, due to the differences in movements and sound patterns between the two
languages, Jewish writers developed their own unique meters, resulting in sig-
nificant variations in poetic structures between the two languages. For those in-
terested in exploring this topic further, the authors of this research paper rec-
ommend referring to the book “Arab Influences on Hebrew Meters and
Rhythms” by Dr. Shaban Salam, and “Poetic Rhythm: A Comparative Study of
Arabic and Hebrew Meters” by Dr. Laila Abu Al-Majd.

To ensure an accurate analysis of Al-Harizi’s translation of Al-Hariri’s verses,
this research provides each verse along with Al-Harizi’s translation. It then dis-
cusses the noteworthy linguistic, semantic, and rhetorical aspects that stand out

between Al-Hariri’s original verse and Al-Harizi’s translation.
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And indited.

I complain to God, with the complaining of the sick, against the trouble of the
unjust, the hateful time.

Gl il gla 3l Gy (g el 218551 ) ) S5

M7 N2 D00 °33 "NIR M AN 0D VI N7

Al-Harizi translates Al-Hariri’s saying “Js& alail s as “mxm wm”, which
means “and she answered and said”, thus imitating the Hebrew style of present-
ing poetic verses. As for the first verse, Al-Harizi is forced to resort to a more
intensified meaning than what he did in his translation of Al-Hariri’s prose, and
one tends to believe that he did so due to the restrictions imposed by the Hebrew
vocalizations, which limited his freedom to choose sentences and phrases as he
pleased when translating the prose. While Al-Hariri depicted the deceiver calling
upon God as a sick person who was betrayed by time with illness. One finds
Al-Harizi contenting himself with praying to God after being tumbled by fate
without mercy. He also imitated Al-Hariri’s religious style of prayer but through
using the Jewish manner of praying.

O friends, I am of people who prospered long time, while the eyelid of fortune
was cast down before then:

st fie adl Gia s Tona 1Al Gl (e I 8

Y 101 O WK DY N2 M0 MO ,TN WK

Al-Hariri, speaking through the fraudster, chooses to address the people
without mentioning their specific attributes. Moreover, he discusses the plight of
his fellow citizens and the hardships they have endured due to the unpredictable
nature of life. Alternatively, Al-Harizi depicts these individuals, through the
words of the impostor, as devout and faithful people, urging compassion to-
wards them, as portrayed by the elderly woman who embodied their essence, as
she is the daughter of noble lineage whose brilliance has been obscured.

Their glory there was none to forbid, and their fame was spread abroad
among mer.

(it (5 )3 O paem s 2 dla A Gl 2h )58

K] NI OTOM M0 TR 730 DRV Y.

In the verse above, what comes as a surprise is that Al-Harizi translates it with
complete freedom. To expand upon this, he translates Al-Hariri’s verse by say-
ing, in the words of the trickster: “Their neighbors are their neighbors; meaning
their people, they believed without fear, and their excellence speaks of them”.

When foraging failed in the ashy year, they were a goodly meadow:.

Ol Ly Ll Al 3 & gl an i La13) )08

M) 0RO O°77) 7YY INERI "Iy 11297 2.

In his translation of the above mentioned verse, one sees the typical approach
of Al-Harizi in explaining the essence of Al-Hariri’s words with clarity and pre-
cision. He skillfully employs his unique style to achieve his objective. He states,
“During times of hunger and scarcity, they discovered fertile pastures, and the

poor struggled to obtain their bread.”
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Their fires were kindled to the travelers, and they fed the guest with fresh
meat.

G el Cllaall ¢ sanal y a3 G llald Gl

mTR X907 17 W22 oniX 77V DHYL W D0IRY.

Al-Harizi takes great care when translating this verse, ensuring that there is no
loss or alteration in its meaning.

Their neighbour passed not his night in hunger, nor through fear did he say,
“Choking hinders me.”

G Ja JE g 53 Y, Lela 20 s S Lo

MY ¥ 22 ) oY 7Y 07¥3 7RI 133 XY

In this verse, Al-Hariri alludes to the Arabic proverb “La Al o5 cayall J&”,
The reference to the proverb is called (Attalmih) “hint” in Arabic rhetoric books.
The people of this village never go to bed hungry, and they live safely. Because of
the security they enjoy among each other, they don’t need to recite the proverb
o= Al 50 ol J=”, which describes someone who achieves his or her desired
outcome or goal, but only after it’s too late, i.e. when that dream or goal has no
effect or benefit. In his translation of this verse, Al-Harizi chooses to preserve
the meaning of the verse without mentioning this proverb, which is not surpris-
ing considering his tendency to replace everything related to the Arab culture
with its Hebrew equivalent. Since this proverb, or its meaning, is not present in
his culture, he chooses to lay emphasis on the meaning. He translates the verse
as follows: “No one rests in their shade without enjoying food, well-being, and
joy”.

But the changes of destruction have made their seas of bounty to sink away
from them, which I thought not would ever sink:

e Leas dlasm Sl a0 i sl i Eulalid

MA%I ORYI NN DTON 203 TIpR WA 1IT TN,

Although Al-Harizi takes great care in translating this verse, he substitutes the
sea with streams and wells. This may have been done to align with the prevalent
analogy in his culture when discussing generosity and kindness. He translates
Al-Hariri’s verse as follows: “However, time has rendered the sources of their
generosity dry, and the wells of their goodness have run dry”.

And put away from among them, into the bowels of the earth, those that were
lions of guarding, healers of the sick.

) Bl 5 el S (5,50 4Ll 2 2ol

MR 1932 T N K91 NPT K77 on YWY Tin,

In his translation of this verse, the translator, Al-Harizi, departs from
Al-Hariri’s words, as he chooses to align with his Hebrew culture, while still
preserving the overall meaning of the verses. He translates Al-Hariri’s verse as
follows: “Amidst their questions and pleas for doctors to heal the illness, they
were like an unbeliever grumbling in vain”. The phrase “mgy °933” is derived by
Al-Harizi from his Jewish religious background.

That on which I carry is now my back, after being my beast, and my home is
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in the hollow, after being on the height.

Ol g i) 3y il ga s Ul LWLl 30y el

Tanm X257 9 "Ry 7922 NiagT W opXe 2y Ty.

In this translation, one sees that Al-Harizi uses Al-Hariri’s metaphors in this
verse. He translates Al-Hariri’s words: “Uaedl Llkaall 32y 1aded” as: “ oyiw> 2@ 7y
¥13”; which means their comfortable beds turned into a solid mass. And when
Al-Hariri said: “Oamasll gldl 3 il ses,” Al-Harizi translated it as: “ 7129 niagm
M 827 19y °2y”; indicating that their honor was stained in the mud.

My little ones fail not to mourn their misery, of which there is some flash
every day.

Oarasas OS AA Ly (<505 B L A0

M7 2121 0292 70 P2 T 3R Y Dning "IN

In his translation, Al-Harizi departs from the traditional structure of the one
independent verse that characterizes classical Arabic poetry, opting for a manner
of a verse of poetry whose meaning is completed in the next verse. Building on
the previous verse, the narrative unfolds, recounting the consequences that befell
the protagonist, as described by the deceiver, following the downfall of his
people from glory, honor, and resilience to misery and despair. With their de-
mise, his wisdom waned and his life turned bitter, as ill-fortune loomed over his
abode.

When the pious man prays to his Lord by night, they also call Him with
gushing tears.

G a2y 3530 89 e adel 8 Cuslil e 3 1Y)

T X)) B2 Y P WS TR A7

Al-Harizi’s translation of this verse, in which he completely departs from the
intended meanings of Al-Hariri’s expressions, demonstrates the research’s earli-
er assertion that Al-Harizi freed himself from the constraints of Al-Hariri’s pre-
cise meanings. This allowed him to construct his verse with the freedom ne-
cessary to preserve the poetic rhythm. This phenomenon is observed in several
poetic verses. However, Al-Harizi also managed to maintain the essence of
Al-Hariri’s intended meaning. For instance, when he renders Al-Hariri’s verse,
“I weep for my children who cry bitterly day and night and do not cease this
crying and weeping”, the implication of this translation differs significantly from
the implication of Al-Hariri’s verse, in which he portrays weeping as a humble
plea to God for the people’s prayers to be answered. However, upon reading
Al-Harizi’s verse, one finds that he made every effort to retain Al-Hariri’s
meanings as they are. Although he deviated from the translation of the verse, he
preserved these meanings and connotations in his subsequent verses. The cor-
responding translation of Al-Hariri’s verse can be found in the following verse:
W N7 22907 YRR 97 72 nikn2 am 2ip ny.

O Thou who feeds the young raven in the nest, and settles the bone which is

broken, and again broken;

Oargall 5l alaall s ya e 8 R 531,
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MEY DRI 2O 7Y 77 YW 2 2717 P,

Here, Al-Harizi consistently translates the meaning of Al-Hariri’s verse, as
was observed earlier in multiple instances.

Appoint to us, O God, one whose honour is pure and washed from the filth of
blame;

O (a3 a3 (s e bl ye G 2 ) W il

WM 221 YOI YR W W 07 WK pag.

Al-Harizi translates the verse of Al-Hariri through drawing on his Jewish reli-
gious style of prayer. He mostly follows Al-Hariri’s expressions, without strictly
adhering to a word-for-word translation.

Who will quench for us the fire of hunger, though only with a mess of the
sour milk or the butter milk.

Crarda JJ‘AUA‘“-W Hylic g sl DU ik

M 23 2Py Niab TiP? 122 a7 No3 YN,

In this verse, Al-Harizi, as usual, translates the meaning without mentioning
the word “milk”, as he replaces it with bread, saying: “Perhaps a piece of bread
can satisfy hungry hearts and eyes filled with sadness.”

Now is there any who will remove what is come upon us, and make prize of
thanks long and large?

Gl Goshall JRE B35 24 L Loy B O

M7 2N D2YA 2 I WK UK 1D W ny?

Al-Harizi follows Al-Hariri’s lead in using the interrogative style in his trans-
lation of this verse. While Al-Hariri maintained accuracy in his translation, he
did not discuss the reward that awaits those who assist these people. He asks:
“And now, is there anyone here who will show compassion for the pain they
have endured?”

For, by Him to whom the forelocks shall bow down in the day when the faces
of the assemblage shall be black and white,

Were it not for these, my cheek would not expose itself, nor would I assay to
the stringing of verse.

$ Gans Sy gaallbsng a4 al g3l sia @
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In this verse and the one that follows, both poets employ a technique called
Implication. Al-Hariri swears by the one to whom all corners will submit on the
Day of Judgment, using layers to emphasize the meaning. According to the
words of the old woman, if it weren’t for her hungry children, she wouldn’t have
revealed her true emotions and recited the verse. Al-Harizi accurately translates
these two verses, but he does not use the layers technique.

In this research, various enhancements in eloquence and expression in the
Baghdadi Maqamah and its translation by Al-Harizi were observed. These im-

provements provide a sufficient sample to cover the rhetorical aspect of this
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Maqgamah and its translation. In the following paragraphs, the research will
highlight notable features in Al-Harizi’s translation that pertain to the semantic
aspect. Al-Harizi often abbreviates Al-Hariri’s sentences, capturing their in-
tended meaning or adding to them to clarify Al-Hariri’s profound rhetorical ex-
pression. This level of mastery eludes the Hebrew dictionary, which lacks the
vocabulary necessary to match Al-Hariri’s language. This linguistic challenge has
long troubled Jewish writers who have sought to revive their language and ele-
vate it among the living languages of that era. These semantic phenomena are
undoubtedly connected to the artistic techniques of conciseness and rhyme.

“Said the narrator. Now, by Allah, she cleft our hearts in pieces with her
verses, and called forth the gifts of our bosoms. So that he gave her alms whose
habit was to beg alms himself, and he was brisk to bestow on her who we
thought would not be so.”

A (a eale i sl LA Einniinl s il Sladl Ll e da 30 058 000 J
FU AL 2 G ek ) 250 5 2Ly,

TS 930 A MHDY OW? NPT YR PV NIV YN DINDII IR T
PIT? DTV T 3 NI TR 0 9 79 3TN 00T

Al-Hariri possesses a linguistic arsenal that allows him to condense its mean-
ings into short phrases without losing their essence. This concise and captivating
style attracts readers rather than repelling them. For instance, he says: 3 43
sl WLa i a5 oslil) Sliel Llel Ceda in which he manages to convey a
wealth of emotions in just a few words. Al-Harizi, on the other hand, struggles to
match Al-Hariri’s brevity and eloquence, as seen in his statement: 1YY"
77 7% 931 772 MR91 .00wH Nia2%a A0 LW NIRTIN L3R NiRG1. The difference
in style between the author and the translator is evident, appreciated by those
fluent in both languages. The Arabic translation of Al-Harizi’s phrases reads:
“When we heard the wonders of her words, and the horrors of her poetry, the
hearts were cut for years, and the hands were opened to her from every side.”
Al-Harizi falls short in generating sentences that match Al-Hariri’s concise and
eloquent expressions. This becomes apparent in the following lines: “ &4 lals (s
DTV T PGP BT T B 73 7 3N = gl Ak 2 G asd ] 2l ) A
PIgaY.

“And when her bosom was filled full with gold, and each of us had shown
bounty to her, she retreated, the little ones following her, and her mouth was
wide with thanks.”

Hele R i e lall gl C T G IS WY 515 15 L ae 3281 Lala,

D39 YR iR 7y Xom mNn 127 19m AP A7 A0 KIR WD)
TR

The translator, Al-Harizi, is forced in many instances to delete words or
phrases that are implicitly understood from the translated speech of Al-Hariri, in
order to conform to the rhyme that he has maintained as a fundamental charac-
teristic in his translation. He deleted the word “tibra” in Al-Hariri’s statement

)5 s a2 8 W) and settled with “¢“7g°2 X713 IWX2)”, meaning, “and when
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her pocket was filled”. Perhaps if he had used the word “tibra” meaning “gold”,
it would have been difficult for him to find a suitable word that would achieve
the rhyme of his expression.

“But after she was gone, the company were all a-stretch to fathom her, that
they might prove where their bounty had fallen. And I went surety to them for
eliciting the hinted secret, and rose up and followed the track of the old woman.
Until she came to a street choked with people, exceeding in its crowd.”

gy 5yl ) Tl 263 S Loy 1 5 5081 La i ) e S ALl i 520
pla Tl Alatin ALV ALaA (3 ) il i sl D51 i

TS VI 107 MK . AN WK 270 TI0) ADY 13 NYTY AD27 TION TR 72 19N
DU DOWIN R PIY TYN WK TV PIOR 9T L0IRNS 0N 7210 1M .00 aopioy
DUUPY PR TR? 0.

Looking at Al-Hariri’s expression “W 0y &l s« 308 W s NV, Al-Harizi, as he of-
ten does, extends the translated phrase and adds more meaning to make it
rhyme. He says: “ApX W% 0°72:7 7i0) .An2w 1997 ny717.” This approach is repeated
in the subsequent sentences. Al-Harizi tends to deconstruct the text, enabling
him to overcome the limitations of his limited vocabulary and achieve his de-
sired outcome effortlessly.

“Then she plunged into the throng, and slipped away from the simple child-
ren. And she turned aside, with unconcern of mind, to a ruined mosque, and
threw away her cloak, and drew off her veil. But I spied at her through a chink of
the door, and watched what strange thing she would bring to pass.”

cblds Ja s ) du S Cale @ JLEY) 400N (e by Ll b Eidaiils
i) e g e G T L aliad G Ledall Ul Qe ety i)

N1 W2 TV 0N D271 DUPYRT YT PPV UM W BY 377 1077 TR aw
29 XD WOM 2PV T 00N 737 1YY MINDR RTRN 238 PNIR NP3 AN N7} N
MR 123D "IN LIV ADOYX 10M .72 YN2 12IN2 7RI .AONT N2 R YT TV .A70%T
P2y NYT? PR NP0

The necessity for Al-Harizi to convey the meaning is clearly evident in ex-
tending his phrases, and yet ensuring the rhyming of the verses. In this para-
graph, Al-Hariri used around twenty-eight words, while Al-Harizi used ap-
proximately fifty words. Furthermore, Al-Harizi’s translation of Al-Hariri’s text
is distinguished by the omission of words that can be understood from the con-
text. Overall, Al-Harizi’s translation is characterized by elongation and the dele-
tion or substitution of certain terms in specific sections.

“And when the gear of modesty fell off, I saw the face of Abit Zayd dawn out.
And I thought within myself that I would rush upon him and rebuke him for the
course he was running. But he threw himself back with the gesture of the con-
tumacious, and raised the shrill note of singers, and broke forth.”

Al AT L e Aol atle 2201 o ikagh D 8 ) o GaA Sl sl Kol Sl s
CpaDaall § e @) & Gpadatal) clailul AL

2y AT PPN RIQZ TYIY PRI 20 W MK OPY TN YR M9RT A073 WK
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In this paragraph, one observes how Al-Harizi effortlessly interprets the
meanings of Al-Hariri without being long-winded. Despite Al-Hariri’s use of
unfamiliar words, he sticks to their direct meanings without any metaphors or
hints. This made the task easier for Al-Harizi, along with the smooth rhyme that
he effortlessly achieved this time.

As the authors delve into the verses of poetry attributed to Al-Hariri but ac-
tually composed by the impostor, they once again analyze the linguistic, seman-
tic, and rhetorical aspects, just as they did with the previous verses. The goal is to
debunk this comparison while giving equal attention to each paragraph.

Inditing thus:

Oh! would I knew whether the time had gotten a knowledge of my power.

As adail

iy Lae Llal g ,hdl gyt

MR Y

M7 1) TI0 CIT R Y?

In his rendition, Al-Hariri replaces the phrase “and he created” that appeared
at the beginning of the previous verses with “and he rushed”. While Al-Harizi
preserved the term he used in his verses, which is “j¥21”. Al-Hariri starts the first
line by saying, “g_=4 <, which is a phrase commonly used by poets to express
their longing for understanding and knowledge. Al-Harizi, drawing from his
Jewish religious background, translates this longing by addressing his teacher
Moses, who liberated the people of Israel from the oppression of Pharaoh, say-
ing, “°v7”. Al-Harizi meticulously continues his translation of Al-Hariri’s verse,
ensuring a harmonious match between the wording and the meaning.

Whether it had learnt or learnt not the real truth how deep I go in deceiving:

Sl al g g 5e A g5

227001 "YW "y¥2 NiTI0) Ninny 13 X

Both poets here use embedding to complete the meaning. It is also noteworthy
that when Al-Harizi finds a synonym for a word he translates, he takes advan-
tage of these synonyms to diversify his vocabulary. To illustrate, the word “se-
cret” in Hebrew is one of the countable words that have many synonyms, such
asoyon Y NI D9V L0 1WA L ,AmSYN LR LN , 710,119, When examin-
ing the first and second verses, Al-Harizi finds that he has used three of them:
ano ,mox ,Mo. Al-Harizi also employed the interrogative style in the two verses
(1 and 2), in addition to the same rhyme, which is a clear indication of the accu-
racy of the translation, and of Al-Harizi’s skill in simulating the original text
when his language allows him to do so. Thus, Al-Harizi becomes a captive of
Al-Hariri’s vocabulary, in terms of ease of access to it in the dictionary. When he
encounters unfamiliar words from Al-Hariri, he either elongates or shortens the
sentence, which makes Al-Harizi’s translation fluctuates like a wave, up and
down, based on this objective reality.

How many of its sons I have won of by my wile and my fraud- How oft I have

sallied forth upon them in my known form and in disguise,
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PR CUPRE PP EUYE K

V2N 02 W93 1T DRy !

In this verse, Al-Harizi skillfully emulates Al-Hariri’s use of the exclamation
style that captures the intended meaning rather than the literal one. He trans-
lates Al-Hariri’s verse as follows: “*8n 102 3093 172 0°ny9 nn3!” The Arabic
translation of Al-Hariri is: “How often have people in the past been captivated
by the power of my words!”

To catch one set by preaching, and others by poetry,

;50—{*—;3 agrle iy & aS

IR 119R2 TR NTRYen 970N

Al-Harizi continues his translation of this verse, drawing inspiration from the
Torah text. He aims to convey the intended meaning of Al-Hariri’s verse, rather
than adhering strictly to a literal translation. The phrase “p? 11922 ny”, taken
from the book of Hosea 4:7, carries the meaning of Al-Harizi’s verse: “I will alter
my deeds, I will exchange insults with my loved ones.”

To excite one mind by vinegar, and another by wine,

iy AT 1ok L Al

i 008 2277 PR3 23§ Ni2Y.

23 7§ iR niwnT wum

In translating this verse, Al-Harizi pays great attention to accuracy and out-
shines Al-Hariri by adding a touch of figurative language. He refers to “hearts”
as a symbol of the people who were enchanted by the beauty of his words,
whether it be his poems or his sermons.

Being at one time Sakhr, at another time the sister of Sakhr.

FEGUNCRUE ST WU |

In this verse, Al-Hariri uses a literary technique called “tawriya” to cleverly
convey his deceptive methods by assuming different personas. One of the cha-
racters mentioned is Sakhr, bin Amr bin al-Sharid al-Sulamiyah, and his sister is
the renowned poet Al-Khansa. What’s interesting is that Al-Harizi deliberately
chose not to translate this particular verse, even though he could have easily ex-
plained its meaning. It seems that he made this decision because omitting it
doesn’t affect the overall message.

Now if I had followed the frequented path all the length of my life,

My fire and my portion would have failed, my need and my loss would have
lasted.

et Jsb Al Sl Su&LL 3,

G5 st Ay adly a¥ Gl

TR 277 NN T2 7708 9K

¥ W AR 03 IR PR W

In these two verses, there is an organic connection that makes them blend to-
gether as if they were one, whether it’s Al-Hariri or Al-Harizi. Al-Hariri here
justifies the trickster’s actions by claiming that following a common path in life

DOI: 10.4236/als.2024.122005

85 Advances in Literary Study



M. Y. I. Banat

leads to poverty and disappointments. By using metaphors and allegories in
harmony, they shine in their finest form, which inspired Al-Harizi to imitate
Al-Hariri as much as he could. However, Al-Harizi’s use of metaphors and alle-
gories falls short of Al-Hariri’s eloquence, as the latter employs unfamiliar vo-
cabulary. Despite achieving a semblance of imitation, Al-Harizi’s vocabulary
fails to evoke the same artistic impact that Al-Hariri’s does. To make this clear
and leave the judgment to the reader, the research presents Al-Hariri’s transla-
tion of two verses: “If you take a single path, wonders will abound, my sources
will dry up, my radiance will increase, and my ruins will multiply”.

So, say to him who blames, “ This is my excuse—take it.”

GoAE Sligah 5 3 Jaa 2 Gal (s

2¥3 2O7RIW? N9 "30¥ T Al

Al-Harizi once again chooses to use different words for the term “secret” in
his translation of the final verse. It is interesting to see that he completely di-
verged from Al-Hariri’s choice of words, while still capturing the essence of the
verse. Al-Harizi translates it as follows: “This is my hidden treasure, concealed
within me for those who inquire about me”.

“Said Al Harith, son of Hammam: Now when the clearness of his case ap-
peared to me, and the marvel of his wickedness, and the excuse which he had
tinseled in his verses, I knew that his devil was a rebellious one, who would not
listen to rebuke, and would do naught but what he willed. So, I turned my reins
to my companions, and published to them what my eye-witnessing had estab-
lished. Then they were sullen at the loss of their presents, and vowed one to
another to deny old women.”

Ele 050 Gao a3 CiA S Lay o el A g oyl Al e Eela i calid Gy & el J
e A L il e el () S8 550 Lo V) deie Vs 38 e ¥ S ) Al )
Slasll dadas Slo ) palad s il sall dailal | sen b

WOV WO WY w7 9y iy 1w 198 02 Ay 0730 nogyy 0797 "Nirag WK
210y TR0 1302 WK 070 21P7 TIYY X9 o0amm o iRt vauh X9y N
227 W3W . NI NINIRT NTIX PV 0¥ 2137 WHY WWRI) 1Y ADKT WK 1Y 057 7K
Ni2RT? TO7 R

Al-Harizi omitted the phrase “737 R” which is equivalent to the phrase® J&
daa (p & a1 in Al-Hariri’s writings. However, he proceeded with the transla-
tion while keeping Al-Hariri’s sentences intact, adding some words that are ne-
cessary due to the differences between the two poets’ languages. These words
were previously discussed in this research, specifically when Al-Harizi encoun-

tered difficulties finding suitable synonyms for them.

9, Conclusion

After presenting this technical and rhetorical comparison between Al-Hariri’s
“Al-Maqamat Al-Baghdadiyah” and Al-Harizi’s translation entitled “The Woman
and Her Children”, several conclusions can be drawn:

1) Al-Harizi’s motivation to translate Al-Hariri’s Maqamat stemmed from his
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love for this art form, which was popular in Andalusia at the time. Additionally,
prominent leaders of the Jewish community requested Al-Harizi to undertake
this task to revive the Hebrew language and make it accessible beyond religious
texts, reaching literature that the public could read, memorize, and enjoy.

2) Al-Harizi successfully accomplished this task, surpassing other Jewish
translators thanks to his linguistic and literary skills in both Arabic and Hebrew
cultures.

3) In terms of structure, Al-Harizi maintained the format of Al-Hariri’s Ma-
qamabh, including the beginning, narrator, protagonist, plot, events, and ending.
However, he replaced Arabic names with names from the Jewish culture, as well
as adapting the time and place to his Hebrew environment. This substitution
was justified, as Al-Harizi aimed to introduce the Arabic Maqamah to Jewish
readers, making it more relatable and enticing for them to read.

4) Linguistically and rhetorically, Al-Harizi closely imitated the original text,
utilizing various rhetorical devices such as rhyme, parallelism, antithesis, har-
mony, eloquence, logical reasoning, metaphor, allegory, and figurative language.
He also attempted to match the length, brevity, conciseness, and elaboration of
Al-Hariri’s sentences as much as possible. While he succeeded in some in-
stances, there were limitations due to the modesty of the Hebrew lexicon com-
pared to Arabic, and the cultural differences between the two peoples.

5) Regardless of the specific points highlighted in this research, it can be ob-
jectively said that Al-Harizi was a brilliant and ahead-of-his-time translator.
Despite the limited resources available for translation at the time, he produced a
distinguished and high-level translation. Through his work, Al-Harizi proved
that Hebrew is a living language capable of keeping up with various other lan-

guages.
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